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Director’s Message
a three-year strategic plan this fall, and as part
of this process, there will be opportunities for
our members and stakeholders to let us know
what you think about the gallery’s present and
its future.
There are many other exciting developments to
report to you, concrete steps in our mission to
bring art and people together while serving as
a centre of excellence for art in this region, and
they will all be detailed in the following pages.
However, I do want to take the opportunity
to highlight projects that I believe singularly
point to the success of the overall strategy we are
pursuing, that of telling the story of Canadian
art from a Nova Scotian perspective.
Ray Cronin, Director & CEO, Art Gallery of Nova Scotia
Photo by Steve Farmer

The Art Gallery of Nova Scotia is on the cusp
of a defining moment in our history. We are
embarking on a Feasibility Study to examine
the possibilities for a new site and building
for AGNS, a building that will reliably house
our collections, which may well attract new
ones, and will provide adequate space and
facilities for our growing programs for the years
and decades to come. This study, which was
originally announced by Premier Darrell Dexter
last winter, is funded by the Province of Nova
Scotia, ACOA, and the AGNS. I look forward
to communicating the results of this study to our
members and friends as soon as possible.
This is a difficult time to embark on such a
study, due to the state of the economy and the
competing needs in our community, but given
the ongoing challenges we face with our current
buildings and their deteriorating infrastructure,
planning is our only responsible course. Most
of you will have noticed the scaffolding that
has enclosed parts of Gallery North for the
past months, and while the work on our West
facade is nearing completion, work will start
soon on repairing the stonework on our North
and East frontages. Additionally there will be
work starting soon to fix our courtyard and
re-seal its membrane to address much of our
ongoing issues with water. Our buildings are
beautiful, but they were never intended to act as
art museums and the retrofits that were done in
the 80s and 90s are wearing out. This is the time
to have a detailed, comprehensive, and realistic
study done to address both short-term and longterm issues surrounding the gallery’s home. We
have a lot of work before us, and I hope that all
our members, stakeholders and supporters work
with us as we plan for a possible future for your
Art Gallery of Nova Scotia. We will be creating

Research is a core area of art museum activity.
This fall and winter the gallery’s research
capabilities are on full display with one of our
most robust publications programs ever. We
have co-published two major books that are
significant additions to Canadian art history:
Jacques Hurtubise, edited by Sarah Fillmore; and
David Askevold: Once Upon a Time in the East,
edited by David Diviney, both co-published with
Goose Lane Editions. We are also producing
exhibition catalogues to accompany many of
our exhibitions. We have received major funding
from the Department of Canadian Heritage
to create an interactive website to accompany
our forthcoming Gold a Nova Scotia Treasure
exhibition, which brings together several Nova
Scotia museums to help us to tell a fascinating
story from Nova Scotia’s history.
Additionally, we are being more successful
than ever in sending our exhibitions across
the region and the country, ensuring that ever
larger audiences are exposed to our collections.
This fall, David Askevold: Once Upon a Time in
the East, curated by David Diviney, opened at
the National Gallery of Canada. This winter,
the exhibition Sobey Art Award: Atlantic
Finalists, curated by Sarah Fillmore, will open
at the Galerie d'art Louise et Reuben-Cohen at
the l'Université de Moncton. And we will
remount my last curated exhibition, Arena: The
Art of Hockey, at The Museum in KitchenerWaterloo in January. We are also working
toward the opening of Jacques Hurtubise this
spring at the Musée d’art de Joliette in Québec.
This winter will also see the reopening of one
of our galleries on the fourth floor, which will
become a permanent space for the exhibition
of new media art. This is the last formerly
public space to be reopened after having been
pressed into service as collections storage
several years ago. I am very pleased with the

great strides that the gallery has made with our
collections management program and I would
like to congratulate Shannon Parker for her
diligence in ensuring that the best solutions for
our collections storage have been found and
implemented.
Two other noteworthy projects are the
exhibitions Synaptic Connections: Art and the
Brain, curated by Dale Sheppard and Henry
Rosenberg, curated by Dianne O’Neill. Synaptic
Connections, with its ambitious public program
and dedicated outreach to the medical and
mental health communities represents one of
the many ways that an art museum can be a
community partner, while the Henry Rosenberg
retrospective fulfils an important research
role as it brings to our viewers a thoughtful
and insightful examination of the work of
an important early modernist artist with
connections to Halifax.
Our acquisition program continues to evolve,
and it is with great pride that I write about our
acquisition of Peter Monamy’s 1747 painting
The Fall of Louisbourg. This important work
is the subject of an essay in this volume of the
Journal, and it was acquired with the assistance
of a Movable Cultural Property Grant from
the Department of Canadian Heritage and the
support of private donors.
These projects are supported by the entire Art
Gallery of Nova Scotia staff, and I want to
acknowledge the important roles played by
the Development and Communications team,
led by Bernard Doucet, and the Finance and
Operations teams led by Gina Thompson. Their
efforts are often less visible than the curatorial
projects described above, but they are vital to our
successful operations.
Also, on behalf of the staff of the AGNS, I
wish to welcome our new Board Members and
Committee chairs, profiles of whom you will
find in our AGNewS section of this Journal.
Volunteers are at the heart of whatever success
we have and we all value the contribution made
to the gallery by our Board and by every other
volunteer.
Finally, I would like to welcome two new
members to our team: Ruth Miller, who joins us
as Executive Secretary to the Director and CEO,
and Laura Carmichael, who joins us as Assistant
Curator of Education.
I look forward to seeing you all at the gallery over
the coming months, and to talking to you about
the exciting things in store for your AGNS.
Ray Cronin
Director and CEO
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2011 Winner
Daniel Young & Christian Giroux
Daniel Young and Christian Giroux have been collaborating
since 2002 on sculptures, public art and film installations.
Although they live in two different cities (Young in Toronto and
Giroux in Guelph), they work in a partnership, sharing digital
files and design software to develop their projects. Their work
comments on readily-available, commercially produced IKEA
furniture, architecture and urbanization.
Included in the Sobey exhibition is Mr. Smith (2011), an
imposing modular sculpture that pays homage to the American
sculptor Tony Smith. Wooden struts and triangular surfaces are
connected with aluminum joints allowing a limitless number of
possible configurations.
Now in its ninth year, the Sobey Art Award has established itself as Canada’s pre-eminent prize for
contemporary Canadian art. Since its inception in 2002, the Award has promoted and recognized the efforts
of countless emerging artists. The Sobey Art Award remains one of the Art Gallery of Nova Scotia’s most
vital programs, and we are pleased to host the 2011 exhibition from September 17th to January 8th, 2012.
The nominees for this year’s prize were Zeke Moores (Atlantic); Manon De Pauw (Québec); Daniel Young
and Christian Giroux (Ontario); Sarah Anne Johnson (Prairies and the North) and Charles Stankievech
(West Coast and the Yukon). The curatorial panel developed this definitive shortlist from the long list of 25
of the country’s distinguished artists, five from each region of Canada. These curators brought a great level
of dedication, expertise and passion to their decision-making process. The curatorial panel comprised of
Bruce Johnson, Curator of Contemporary Art at The Rooms Provincial Art Gallery, Gaëtane Verna, Executive
Director and Chief Curator of the Musée d’art de Joliette, Marnie Fleming, Curator of Contemporary Art
at Oakville Galleries, Ryan Doherty, Curator of the Southern Alberta Art Gallery and Mary Bradshaw,
Director of the Yukon Arts Centre.

Although best known for their sculptural works, the artistic duo
Christian Giroux (left) & Daniel Young (right), Photo by Steve Farmer.
has recently turned its attention to 35 mm films. Every Building or
Site that a Building Permit Has Been Issued for a New Building in Toronto in 2006 (2008) is a systematic documentation of over one
hundred building sites across the city. This is a methodical index of Toronto’s new urban development and brings to mind questions
about city planning, social space and utilitarian architecture.
Curator Marnie Fleming writes:
“Regardless of medium, Young & Giroux’s work is the product of a dialectical dance between the desire to communicate the
precariousness of our social structure and the exhausting demands of late capitalism. By moving increasingly into the world of
commodities and design in everyday life, their works engage questions of power and politics.”

The panel selected Daniel Young and Christian Giroux as winners of the 2011 Award at the Gala ceremony
on October 13, 2011.
Left to Right:
Sarah Fillmore, Charles Stankievech,
Christian Giroux, Marnie Fleming,
Zeke Moores, Mary Bradshaw,
Daniel Young, Gaëtane Verna,
Manon De Pauw, Ryan Doherty,
Sarah Anne Johnson & Bruce Johnson
Photo by Steve Farmer

Although the finalists in this year’s Sobey Art Award come from diverse backgrounds and work in a variety
of media, including sculpture, video installation and photography, some recurring themes began to surface.
A critique of the built environment, architectural conventions and the void of urban space are common
points of interest. Another thread that runs through the exhibition is the Arctic: a remote, contested territory,
evolving, and shaped by environmental, political and technological forces.

Christian Giroux (left) & Daniel Young (right) with Mr. Smith. Installation of exhibition, photo by Steve Farmer.
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Zeke Moores

Sarah Anne Johnson

Charles Stankievech, The DEW Project (installation view), 2009, Confluence of Klondike + Yukon
Rivers, Yukon Territory, Canada, 64°03' N, 139°27' W, Courtesy of the artist.

Manon De Pauw, L'apprentie no. 2, 2008, Digital inkjet print and light box, 76.2 x 101.6 x 10.16 cm,
Collection: Musée national des beaux-arts du Qubec

Charles Stankievech

Manon De Pauw

Sarah Anne Johnson merges fact and fiction and real and
imagined occurrences in her photographs and performances.
In the words of curator Ryan Doherty,
“Johnson finds truth not through the objectivity of the lens,
but through her efforts to approximate or recreate how her
experiences of the world felt alongside how they appeared.
Memory, play, and pathos are invoked as companions to
facts and documents.”

Charles Stankievech is known not only as an artist, but also as an
accomplished writer, curator and educator. Stankievech played
an integral role in founding the Yukon School of the Visual
Arts in Dawson City, Yukon. His artistic practice is based on
rigorous research and an interest in site and place, specifically
remote locations in the North. In this spirit, Stankievech refers to
many of his projects as ‘field works,’ a scientific term meaning
the collection of raw data in situ. The DEW Project (2009)
for example focused on the Cold War defense radar systems
along the Distant Early Warning Line where he collected and
broadcasted information from geodesic domes he specially
designed and installed.

Her most recent body of work Arctic Wonderland (2011) is the
result of an artist residency aboard a schooner in the Arctic Circle.
Pristine landscapes are embossed, over-painted and scratched,
transforming them into more apocalyptic visions of the North. By
inserting cheerleaders, confetti and fireworks into these desolate
scenes, Johnson addresses the imminent danger faced by the
environment due to climate change and the extraction of natural
resources. The photographs portray the Arctic in a mixture of
amusement and chilling irony.

“The strength of Stankievech’s artwork is how it shifts
the common outlook of Canada’s North as a beautiful,
nearly empty space. In this stunning northern landscape
it is easy to get swept up in emotion and romantic clichés
but Stankievech asks us to stop, think and question this
contested territory.”
Sarah Anne Johnson, Cheerleading Pyramid, 2011, C-Print, painted with acrylic inks,
40.64 x 314.96 cm, Courtesy of Julie Saul Gallery and Stephen Bulger Gallery.
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Curator Bruce Johnson writes:
A multi-disciplinary artist in the true sense of the word, Manon
De Pauw’s work tests the limits of artistic mediums like drawing,
painting, photography, video and performance. Using very
basic tools, De Pauw creates lyrical works that redefine our
notion of space, movement and three-dimensionality.

“Zeke Moores combines issues orbiting art history, ideas
of value and consumption, and the tautness that links massproduction and the hand-crafted. He is an artist who displays
a keen sense of humour, care, wit and introspection.”

In the video installation Fantasmagorie lumineuse (2008), a
suspended screen hangs from the ceiling and is lit by projected
images that spill over its edges. On this screen, De Pauw
manipulates transparent colour sheets, mylar and geometric
forms in an almost hypnotic choreography. The movement of
these unexpected materials causes optical illusions and games of
colour, scale and light. Curator Gaëtane Verna credits her keen
interest in movement and performance from her time working as
a trained contemporary dancer with Le Carré des Lombes dance
troupe in Quebec City. The video diptych Aréna (2010) which
features a series of actions behind a theatre curtain also attests
to the lasting impact of dance on her work.

To quote Curator Mary Bradshaw,
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Born in Conception Bay South, Zeke Moores is the first Atlantic
nominee from Newfoundland and Labrador. He has a BFA from
NSCAD University and an MFA from the University of Windsor.
Using industrial methods of casting and manufacturing, Moores
creates impeccable replicas of everyday, commercially-produced
objects such as cardboard boxes, plywood sheets and pylons.
By remaking mundane objects in eternal bronze or aluminum
and displaying them in a gallery context, Moores redefines our
notions of trash, utility and value. Beguiling and seductive, these
simple forms are deeply reflective of the history of sculpture itself
and pay homage to the found object, Duchamp’s ready-made
and Brancusi’s Endless Column.

A recent series of photograms, Matiere Ordinaire (2011),
represents another investigation into the relationship between
performance and mundane objects when exposed to light in the
context of a darkroom.

Zeke Moores, Bronze Boxes, 2010, Cast Bronze, dimensions variable (units to scale).
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SOBEY ART AWARD 2011
New Yorker essayist, Adam Gopnik hosted this year's Sobey Art
Award Gala at an exclusive ceremony at the Art Gallery of Nova
Scotia in Halifax. Daniel Young and Christian Giroux were named
the 9th winner of The Sobey Award, Canada's most prestigious
contemporary art award. The Sobey Art Award exhibition runs at
the Art Gallery of Nova Scotia until January 8, 2012. Here is a taste
of the 2011 Sobey Art Award Gala announcement in pictures.
OPPOSITE PAGE, TOP LEFT TO BOTTOM: L to R: John Hamm,
Jim MacConnell, Janice Hames, Greg Fraser, Sarah Fillmore,
Gaëtane Verna, Marnie Fleming, Mary Bradshaw, Ryan Doherty,
Bruce Johnson, Rob Sobey, Paul Sobey, David Sobey; Sarah Anne
Johnson, Bernard Doucet and Zeke Moores; Cocktail Hour; Emcee
Adam Gopnik; L to R: Charles Stankievech, Christian Giroux, Zeke
Moores, Daniel Young, Manon De Pauw and Sarah Anne Johnson.
TOP LEFT TO BOTTOM: Winners Daniel Young and Christian Giroux
meet Lieutenant Governor Francis; Sobey Art Award guests await
the announcement; Rob Sobey, Scott Pustai and Ray Cronin; Docents
Elizabeth Brownlow and Maggie Murray; Winners Christian Giroux
and Daniel Young give their acceptance speech.
Photos by Steve Farmer
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David Askevold, It's No Use Crying, 1972 (still, detail), 3:30 min., black and white, mono, Collection of the Art Gallery of Nova Scotia

DAVID ASKEVOLD
Once Upon a Time in the East

David Askevold, The Nova Scotia Project: Once Upon a Time in the East, 1993 (detail), Video and colour laser prints, 365.7 x 792.4 cm, Collection of the Canadian Museum of Contemporary Photography

Nova Scotia artist David Askevold (1940-2008) is recognized as a key
contributor to the development and pedagogy of conceptual art. His work
was included in the seminal exhibition Information at New York’s Museum
of Modern Art in 1970 that cemented conceptualism as a movement. He
quickly gained a reputation as one of the most influential conceptual artists
in Canada, with his work appearing in many of the genre’s formative texts
and exhibitions. Recognition during this period led to his inclusion in
Lucy Lippard’s book Six Years: The Dematerialization of the Art Object
from 1966 to 1972, illustrated coverage in Rosalind Krauss’s article “Notes
on the Index: Seventies Art in America,” the devotion of the entire April
1975 edition of the German publication Extra to his work, and a spot in
documenta VII in Kassel, Germany. Recent projects such as Reconsidering
the Object of Art, 1965-1975 at the Museum of Contemporary Art
in Los Angeles in 1995 and Seventies: Art in Question at Musée d’art
contemporain de Bordeaux in 2002 further situate his practice as central
to the advancement of 1970s artmaking. Throughout his forty-year career,
he was at the vanguard of contemporary practice.
David Askevold: Once Upon a Time in the East, a multi-faceted project
involving a nationally touring retrospective exhibition and attendant
publication, is aimed at generating conversation about the various strains of
Askevold’s exploratory journey: sculpture and installation, film and video,
photo-text works and photography, and computer-generated imagery.
The retrospective exhibition, comprised of 40 works in total, includes
representation of key pieces from each stage of Askevold’s career, starting
with 3 Spot Game, a game-based sculpture created in 1968, to such later
work as What is Church? (2001), a digital ink jet mural documenting places
of worship in rural Nova Scotia and Prince Edward Island. This exhibition
opened to a spirited reception on October 6, 2011 at the National Gallery
of Canada, Ottawa, where it will remain on view through January 9, 2012.
Following the National Gallery, Once Upon a Time in the East is being
presented at the Confederation Centre Art Gallery, Charlottetown, from
March 17 to June 3, 2012, and at the Art Gallery of Nova Scotia, Halifax,
from May 18 to September 8, 2013.

David Askevold, Harbour Ghosts, HFX, 1999, Three colour inkjet prints on coated paper, 121.9 x 152.4 cm each, Collection of the Art Gallery of Nova Scotia
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Askevold often worked collaboratively and, fittingly, many of his long-time
colleagues and friends have lent their voices to this project. Two Beasts
(2007-2010), a video collaboration with New York-based artist Tony
Oursler, and The Poltergeist (1979), a photo-text work completed with Los

Angeles-based artist Mike Kelly, two of Askevold’s former students, are
featured in the retrospective exhibition. With respect to the publication,
contributors include Aaron Brewer, Mario Garcia Torres, and Tony
Oursler, contemporaries of the artist, and celebrated writers/curators
Irene Tsatsos, Peggy Gale, Richard Hertz, and Ray Cronin, each of whom
brings a decidedly personal perspective to an examination of Askevold’s
eclectic practice.
The Art Gallery of Nova Scotia had a long association with David
Askevold, beginning in the late 1980s with his inclusion in the group
exhibition Eighty/Twenty: One Hundred Years of the Nova Scotia College
of Art and Design and with the acquisition of Kepler’s Music of the Spheres
Played by Six Snakes (1971-1974) along with other early works. To date,
Askevold is represented in the Permanent Collection by 21 works that
together characterize the broad scope of his strategies and approaches to
production. In 1999, he was the inaugural Artist-in-Residence at AGNS,
where, over three months, he developed one of his first digital works,
Harbour Ghosts, HFX (1999), a triptych subsequently purchased by the
gallery. In conjunction with his residency, the gallery was pleased to host
David Askevold: Cultural Geographies, a solo exhibition organized by the
Confederation Centre Art Gallery. More recently, film and video works
by Askevold were included in the group exhibitions Into the Wild, at
the Western Branch in Yarmouth in 2010, and The Last Frontier and
Framed, both in 2011, at the main gallery in Halifax.
Steadfast today, as it has been for some time, in the conviction that
Askevold was one of the most influential artists of his generation, the Art
Gallery of Nova Scotia has furthered its commitment to his work with
David Askevold: Once Upon a Time in the East. This project celebrates his
life and accomplishments. It is also the hope that this platform will focus
new attention in Canada and abroad on his significant contributions to
the world of art.
David Diviney
Curator of Exhibitions
This project was organized by the Art Gallery of Nova Scotia with the
support of the Museums Assistance Program of the Department of Canadian
Heritage, Canada Council for the Arts, and the Nova Scotia Department of
Communities, Culture, and Heritage.
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Acquisition Spotlight

Acquisition Spotlight

Peter Monamy, The Capture of Louisbourg, c 1745, oil on canvas, 54.0 x 98.3 cm, Purchased with the assistance of a Movable Cultural Property grant accorded by the Department of Canadian Heritage under the terms of
the Cultural Property Export and Import Act and with funds donated by Farhad Vladi, Gunter Thiels, Jörg Pilawa, Joe Ramia and other friends of the AGNS and Fred and Elizabeth Fountain, NTL2011.3

Balcom, Monamy,
and the Capture of Louisbourg
Introduction

On 28 June 1745, a New England land force under William Pepperrell and
a British naval force commanded by Peter Warren took possession of the
fortified town of Louisbourg on Cape Breton’s eastern coast after a 47-day
siege. Peter Monamy, an English marine painter, brilliantly captured this
momentous occasion in a painting that recorded details of the town, the
harbour, the siege, the surrender process and even a subtle political view of
the event. This article examines the details of this painting as an historical
record of the town and the event.

It is no wonder that news of the victory at Louisbourg brought outpourings
of joy in Britain and New England and gloom in France. This was a lone,
bright and shining moment for Britain in a year marked by repeated
military defeats and by threats to the very stability of the British state. It
was this moment that Monamy carefully reproduced in his painting – The
Capture of Louisbourg, 1745.

France and Britain had declared war on each other in 1744 raising the
tempo of their previous participation in the War of the Austrian Succession
to one of full belligerents. The mutual declarations of war ended three
decades of peace that had prevailed between the two powers since the
Treaty of Utrecht had redrawn the map of what is now Atlantic Canada.
Regionally, the French took the military initiative – capturing Canso,
attacking Annapolis Royal, initiating privateer captures and attacking
settlements along the New England frontier.

As Charles Harrison-Wallace, an expert on the Monamy painting, has
noted, it is impossible to know exactly how long after an event the artist
painted a picture depicting it. In some instances, dated prints of his
paintings reveal that Monamy painted subjects shortly after the event, but
this is not known for his 1745 Louisbourg painting.

In Europe, French forces had defeated the British in the major battle
of the war at Fontenoy in May 1745, followed by a string of smaller
successes. France's ally, Prussia, decisively defeated Britain's ally, Austria,
in major battles in April and December, 1745. Finally, Charles Stuart
launched his Jacobite uprising in August of that year, which while
ultimately unsuccessful, threatened the existence of the Hanoverian
dynasty in Britain.

14
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A Painter’s Process:

Like other European artists depicting New World subjects, Monamy
depended on second-hand information to create his work. In some
instances, as seen in a contemporary German print of Louisbourg’s capture
and in an English print depicting the landing of the New England troops,
the representations are quite frankly fanciful in their details. By contrast,
Monamy captured a high degree of accuracy in his depiction of the scene
and the event, indicating that his source of information had considerable
first-hand knowledge of the siege.

Harrison-Wallace has suggested that either Philip Durell, a captain in the
Royal Navy or John H. Bastide, a military engineer serving in Nova Scotia,
was the source of Monamy’s information, as both individuals had served
in the siege and afterwards prepared plans of Louisbourg. Harrison prefers
Durell as the source and this seems the more likely choice. The painting
shows a distinctly naval perspective and includes details and views, which
make it difficult to imagine that Monamy obtained them from just a
plan. Durell carried reports to England in October 1745, as well as a
plan he had prepared, while Bastide stayed on at Louisbourg as the newly
commissioned engineer.

harbour to take part in a combined assault to force the town’s surrender.
The unopposed capture of the Royal Battery was an early success for the
besiegers and hence this important battery is shown under British colours.

Town and Harbour

The surrender of the town took place on 17 June 1745 in a sequenced
manner after an exchange of negotiations the previous day had resulted in
agreement on the terms of capitulation. The first fortification to be given
up was the Island Battery, which was occupied by Marines from Warren’s
squadron. Then at 4:00 pm, the New England militia army marched into
the town through the Queen’s Gate, while the Royal Navy squadron sailed
into the harbour followed by the armed vessels raised by the colonies. It is
this triumphal moment that Monamy depicts with the town still under
French colours, the Royal and Island Batteries under British ones, and the
fleet entering the harbour.

Unlike most British colonial towns in North America, Louisbourg was
both planned as a block grid and fortified. At the time of the siege, its
fortifications had only been completed for two years, with the last element
finished being the low wall along its waterfront. The seaward fortifications
facing the viewer include the Princess Demi-bastion at the far left, the large
Maurepas Gate just right of center, which was flanked by the Brouillan
Bastion to the left and the Maurepas to the right. Even though it only
opened to a couple of properties on Rochefort Point, the Maurepas Gate
was the town’s most elaborate, conveying messages of Bourbon might and
splendour to vessels entering the harbour.
The King’s Bastion Barracks and the King’s Hospital, identified by
their bell towers, dominated the town’s buildings, which were limited
to a height of two stories so as not to impede the winds drying the allimportant production of salt cod. The two bell towers, as well as the
flag pole at the Pièce de la Grave Battery flying the plain white ensign
of the French Ministry of Marine, were useful landmarks to navigators
setting courses in the harbour. Less obvious navigational landmarks for
the harbour were the three small hills noted on the ridge behind the
Royal Battery, and which today are obscured by vegetation, but show to
advantage in Monamy’s painting.
The large protected harbour was itself protected by four batteries – the
Island Battery in the harbour channel, the Royal Battery opposite it on
the harbour’s North Shore, the Pièce de la Grave Battery at seaward end of
the town’s waterfront and the Circular Battery at the other end. Three of
these batteries are pictured in this painting with only the Circular Battery
hidden from the viewer by the Pièce de la Grave Battery in front of it.
Also of interest are the lines of flakes for drying cod shown as dark lines
stretching back from the harbour on the numerous fishing properties on
either side of the Royal Battery.
The lighthouse, which was the first built in Canada, marked the harbour
entrance and had the keeper’s residence close by. Large vessels entered the
channel one at a time, preferably with a following breeze, and then sailed
obliquely between Lighthouse Point and the Island Battery towards the
town. The warships in the painting followed this same course; one that was
barred to them as long as the batteries were in French possession.

Siege and Surrender

Monamy’s painting depicted the culmination of a long and hard-fought
siege and some evidence of the siege is found in the painting. The attacker’s
strategy was to have the army bombard a breach in the town walls and also
neutralize the harbour defences so that the attacking fleet could enter the

Two other elements in the painting speak to siege actions. Early in the
siege, the French scuttled the vessels and boats then in the harbour, which
left their masts rising from the harbour as depicted by Monamy. After
the surrender, these vessels were raised but mysteriously were not listed
among the booty captured in the town. The second siege feature was the
earthenwork battery shown on Lighthouse Point, which played a critical
role in silencing the Island Battery late in the siege and setting the stage for
the town’s surrender.

Parting Shots

The perspective of this painting was unabashedly a Royal Navy one with the
warships literally taking centre stage. Each of the eleven ships of Warren’s
squadron was carefully depicted with the last one just entering the harbour
channel under full sail, while the first ones coasted to anchor off the town
under furled sails. The ten New England armed vessels, which initiated
and assisted with the blockade throughout the siege, were represented by a
single sloop in the harbour near the lighthouse.
Just as the point of view emphasized the Royal Navy’s contribution
to the siege, so it also downplayed that of the New England land force.
The entry of the army through the Queen’s Gate, which occurred at the
same time, was hidden from view behind the out-thrusts of the Princess
Demi-bastion. The army’s contribution to the siege, and by extension that
of New England, escaped the viewer’s detection and in consequence was
minimized.
By using this perspective, Monamy captured the prevailing rivalry between
the New Englanders and the Royal Navy that was evident throughout the
siege, despite the efforts of Pepperrell and Warren to foster co-operation.
The tension was so palpable after the surrender that one French observer
remarked that it was difficult to imagine that the land and sea forces were
those of the same ruler. Undoubtedly, Monamy’s source of information
for the accuracy of the painting also guided his hand in its interpretation.
B.A. (Sandy) Balcom, Historian,
with Parks Canada at the Fortress of Louisbourg National Historic Site
Parks Canada protects and presents treasures like the Fortress of
Louisbourg National Historic Site on behalf of all Canadians because
of the story they tell, the experiences they offer and the contribution
they make to help us understand the very essence of Canada.
Visit www.pc.gc.ca/louisbourg for more information.
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Acquisition Spotlight

Give the Gift of Art
This season give your friends and family a gift that lasts all
year. Membership to the Art Gallery of Nova Scotia provides
access to a wide range of exhibitions, events and special
member benefits. With many different membership levels
available there is something to suit everyone on your list.
1723 Hollis Street, Halifax, Nova Scotia
902 424 5280 | www.artgalleryofnovascotia.ca

Croatia – Celebrate the Art, History and Culture
Join the Art Gallery of Nova Scotia for this exclusive escorted tour of Croatia.
May 8 – 23, 2012

Inclusions:
• CAA Escort from Halifax
• Return airfare from Halifax, into
Zagreb and out of Dubrovnik
• $150 donation to the AGNS

• 3 nights Zagreb
• 3 nights Opatija
• 1 night Zadar
• 3 nights Split

• 4 nights Dubrovink
• Breakfast and dinner daily
• Extensive sightseeing throughout

• All tipping and gratuities for tour
guide and driver
• Taxes and service fees

Priced from only $4965 CDN per person, based on double occupancy

In-store • www.atlantic.caa.ca • 1-800-561-8807

Inclusions are subject to change. Escorted from Halifax, NS, rates from other cities available upon request. Based on a minimum of 24 passengers.
® CAA logo is owned by and use is granted by the Canadian Automobile Association.
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Homage
to Grandfather
print series by Daphne Odjig

Adding key works to the Gallery’s First Nations collection is one of our
identified Acquisition priorities and these works were recommended
with great enthusiasm by the Gallery curatorial staff and Acquisitions
Committee. Daphne Odjig is an under-represented First Nations artist in
the Art Gallery of Nova Scotia collection. We have only one other Odjig
work - the dynamic Thunderbird Woman - and that is held in the ArtReach
collection which is designated to travel to schools and community centres
across the province, limiting the in-Gallery availability for exhibition.
These four prints by Odjig comprising her Homage to Grandfather series
are invaluable for their aesthetic qualities, exemplary of one of Canada’s
foremost artists, as well as in comparison with both Odjig’s own expansive
body of work and also the work of her fellow Woodland School artists such
as Norval Morrisseau.

Daphne Odjig, Belonging, 1980, Serigraph on paper, 92/99, 55.4 x 50.5 cm (image), Gift of Lorraine
Hurtig, Halifax, Nova Scotia, 2011, NTL2011.85

Odjig is an internationally recognized artist born in 1919 and raised on
the Wikwemikong Unceded Indian Reserve on Manitoulin Island (Lake
Huron), Ontario, Canada. The Odjig family was among the Potawatomi
who migrated north and settled in Wikwemikong after the War of 1812.
The list of Odjig’s honours, accomplishments and exhibitions is long.
She was the first First Nations woman artist to have a solo exhibition
at the National Gallery of Canada (2009) and her work was even
recently featured on three stamps issued by Canada Post to celebrate her
importance to Canadian art. She is a member of the Order of Canada, the
Order of British Columbia, holds seven honorary degrees, has received
a National Aboriginal Achievement Award, a Governor General’s
Laureate, Visual and Media Arts, and an Expression Award from the
National Film Board of Canada, in recognition of work that champions
Canadian cultural diversity.

The moment portrayed in Learning is self-evident and speaks not only of
the universal idea of children learning from their elders, but also a culturespecific action. The figures wrapped in decorative, traditional blankets
provide a hint that the topic of discussion may also be traditional. The
intimate proximity of the figures to each other also adds to the portrayal
– it is learning, not teaching.

The Homage to Grandfather series offers a personal glimpse into the life
of Odjig, differing from her work detailing the history and legends of
her people. The figures emerge from a series of smooth circles, ovals, and
sinuous curves, with bold blocks of colours reinforcing shapes within
shapes that not only create a unified image, but visually reinforce the idea
of cyclical patterns, harmony, and the interconnectedness to all people
and things that these figures (and all of humanity) share. Odjig’s approach
to this series shows the individual faces rising from indistinct communal
bodies; a community united by culture, blood, and affection.

This idea of separate yet connected is emphasized in Belonging, which
shows a group of children snugged close to the central grandfather figure.
The body shapes in this work flow towards the centre – towards the
Grandfather – creating a movement that is both physical and emotional.

Each of these prints captures a particular moment that speaks of Odjig’s
own experiences growing up. Listening is an entrancing print, the joyous
smile of the Grandfather as he hugs his grandchild closely, listening to the
child. The only clear distinction between the figures is their individual
heads and their feet; their blankets and clothing otherwise meld together,
suggesting rather than defining with sinuous calligraphic shapes.

Comforting again captures a universal grandparent moment, the face of
the Grandfather serene and calming, the faces of the two grandchildren
relaxed in total trust. Again, the bold shapes and blocks of colour serve to
highlight the countenance of the individuals, while the bodies and clothing
meld together. This joining of shapes is stylistic, yet also part of the story
of this series – the grandfather and the grandchildren are individuals, but
also joined closely by bonds of affection and family.

Each of the prints in this series speaks of family, culture and the important
relationship and deep affection that can and should exist between elders
and children – appropriate for someone who is herself seen as a matriarchal
figure who has captured her people’s voice, history and legends in a unique
artistic style. Odjig has inspired many as one of the co-founders of the
"Indian Group of Seven" (Professional Native Indian Artists Association),
participating in the very first exhibition of Native artists in a Canadian
public gallery (Winnipeg, 1972). Although originally associated with
the Woodland School of Anishnabe painters, Odjig developed her own
approach, one both fluid and expressive that comes across clearly in the
strongly personal Homage to Grandfather series.
Shannon Parker
Curator of Collections

11-11-09 3:00 PM
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Administrated since its inception in 1999 by the Canada Council for
the Arts, the Governor General’s Awards in Visual and Media Arts are
Canada’s foremost distinctions for excellence in arts and culture. Up to
six awards of $25,000 each are presented annually in recognition of the
career achievements of individuals in the disciplines of sculpture, painting,
drawing, photography, printmaking, architecture, fine crafts, film,
and video. This selection of work from the Art Gallery of Nova Scotia’s
Permanent Collection showcases examples by past award recipients
Geneviève Cadieux (2011), Aganetha Dyck (2007), John Greer (2009),
Fernand Leduc (2007), Tom Sherman (2010), Françoise Sullivan (2005),
and Claude Tousignant (2010). Here are some highlights:
Winnipeg artist Aganetha Dyck’s work, past and present, is embedded in
notions of the everyday, popular culture, and domestic experience. While
Dyck initially worked with a wide range of sculptural media – wool,
buttons and other accoutrements related to traditional household roles of
women – since the early 1990s she has concentrated exclusively on placing
ordinary objects in the apiary and allowing the bees to aid in making
her signature wax covered sculptures. The artist explains these works as
“collaborations.” Within this, Dyck is “interested in environmental issues,
specifically the power of the small and inter-species communication.”
Honey Pot (1991), among the earliest of her bee works, consists of two
altered containers – a pair of glass canning jars wrapped in a delicate
honeycomb encrusted fabric.
For Nova Scotia artist John Greer, sculpture is an idea manifested
in material. His sculptural objective, as his work was described in an
exhibition in the 1980s, has always been about articulating ideas about
our place in the world – about where and how we, as humans, ground
ourselves. Greer says, “Art is a voice in the world, not an utterance, but
a constructed thought.” That is, sculpture is not an idea dematerialized,
but rather rematerialized, an idea made flesh, as it were. Greer’s work
remains rooted in a specific kind of conceptualism, one that strives to
make language, image and idea physically manifest. His Single Grain of
Rice (1991), from a period of works based on plant-forms – seeds, rosebuds,
etc. – is a massively out of scale representation of a grain of rice carved
in white Italian marble. In a recent artist statement Greer offers, “These
grain forms are used for symbols of cultural sustenance, its necessity and
the potential for enrichment.”
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A member of Les Automatistes, a prominent generation of pioneering
Québec art makers, Françoise Sullivan has for decades been one of the
most respected women artists in the country through noted contributions
as a choreographer, dancer, photographer, sculptor and painter. With
its subtly textured, near-monochrome surface, Sapounakeïka (2004) is
characteristic of the artist’s stylistic interests for which she’s received
wide critical acclaim. As Jeffrey Spalding, then Director and Chief
Curator, reflects in a 2007 essay, “The village of Sapounakeika, Greece
on the Peloponnese affords views of the Aegean Sea and aquatic life. One
presumes that the beautiful translucent blue, with trace edge drawing in
exotic colours, that appears in Sullivan’s Sapounakeïka (2004) intends
to reference this paradise. It is a lovely work that exudes the flicker and
shimmer of light associated with her transcendental, reductive paintings.”

John Greer, Single Grain of Rice, 1991, marble, 30.0 x 173.0 x 50.0 cm, Gift of the Artist, LaHave, Nova Scotia, 2011, NTL2011.140

In Tom Sherman’s short video Off-Kilter: Talking to Nature (2002), a
strange weed blossom is held out, centered in front of the lens, as the camera
navigates a landscape. A text from the artist’s 2002 collection of writings
Before and After the I-Bomb is heard in voice-over. Sherman, who splits
his time between New York and Nova Scotia’s South Shore, says of his OffKilter series, “These video recordings remind us of how far the world has
tumbled out of balance. Our relationship with nature is screwed up, big
time. Our excessive use of languages and technologies continues to drive a
wedge between us and the wild animals and plants. We look to nature for
companionship. We try to talk to nature in nature’s own language, to form
new relationships with the animals and the plants and the earth between
our toes. We take a wildflower for a walk across the road. We’ve tried all
kinds of crazy things, but so far, nature hasn’t talked back.”
While quite diverse in media and ideation, the works in this collection
spotlight draw upon a common thread in their ability to engage a truly
insightful dialogue centered on nature – the untouched world around
us – and culture – that which we are driven to create.
David Diviney
Curator of Exhibitions

Installation of exhibition, photo by Steve Farmer.
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Alan Syliboy, Brain with Head-dress, acrylic on masonite, 121.9 x 121.9 cm,
Collection of Artist

SYNAPTIC CONNECTIONS

&

J.L. Ilsley High School students with artist Melissa Marr, Brainshell, relief print on paper.
Collaborative project with Sun Life Financial Chair in Adolescent Mental Health, Arts Express
Program and Youth Health Centre, J.L. Ilsley High School, and Art Gallery of Nova Scotia.

ART

THE BRAIN

Installation view of Synaptic Connections: Art & the Brain. Photo by Steve Farmer.

September 23, 2011 – January 29, 2012
This exhibition has, I am convinced, encouraged the development of new
neural pathways in my own brain. The ‘physical brain exercise’ has fired up
a few more neurons not only for myself as curator, but also for the many
visitors who have attended and been captivated by this exhibition.
Synaptic Connections: Art & the Brain includes over ten works in Gallery
North on the fourth floor, in addition to an ongoing interactive artistin-residency installation in the Education Gallery on the Lower Level.
Although physically confined to these quite intimate gallery spaces, the
premise and spirit of the exhibition reoccurs in other spaces around the
Art Gallery of Nova Scotia. For example, artist Gary Hill’s video, Black/
White/Text, 1980 (included in the exhibition) begins with a single image
of a rectangle and a voice reciting the name of the object, and spirals into
seemingly optical chaos. This might be compared to Manon De Pauw’s
video installation Fantasmagorie lumineuse, 2008 in the Sobey Art Award
exhibition. She too, plays with the visual perception of images. In both
instances, although quite different, the artist understands how the brain
can play visual ‘tricks’ on the viewer and create optical illusions that
transform the way we perceive image and sound.
Artists have a lot to teach us about the brain. The brain is an intricate
and complex entity, guiding our every move, thought, idea, and feeling.
This exhibition is designed, in part, to encourage viewers to recognize this
synergy between art and science - to see themselves as part of the creative
process as they understand more about how the brain informs art, and art
informs the brain.

Melissa Marr and Heather Wilkinson; Artists in Residence, Synaptic Connections: Art & the Brain. Photo by Steve Farmer. Pictured: Melissa Marr.
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Contributing artists in Synaptic Connections: Art & the Brain include
Alan Syliboy, Colleen Wolstenholme and Gillian McCain, Gary Hill,
Sarah Maloney, Rose Adams, Heather Wilkinson and Melissa Marr,
Mitchell Wiebe, Stella Ducklow and Roberta Walker, Carol Hoorn Fraser
and Jennifer Hiscox. Artistic interpretations range from imaginative
topographies of the brain and creative replicas of neuroanatomy, to works
that explore states of mind and identity precipitated through our brain’s

reaction to memories, visual perception, and illness. Also, a large-scale
collaborative project, Brainshell, created by students from J. L. Ilsley
School in Halifax, is included in the exhibition.
Many have asked what exactly a synaptic connection is and what does this
mean as a title for the exhibition. Very simply, a neuron, or nerve cell (there
are over 100 billion in the brain!) has dendrites that carry information to
the nerve cell, and axons that carry information away from the nerve cell.
Where they connect is a specialized site called a synapse. The word synapse
is derived from the Greek word synaptein which means to “bind together.”
The title of the exhibition was decided upon after many conversations,
but was finally determined when neurologist and musician, Dr. Wendy
Stewart, suggested the term. Synaptic connections serve as a metaphor for
the symbiosis between art and science, and artistic collaborations between
artists and visitors (from both the art and medical worlds). The term
also holds true that curatorial projects can foster collaborations between
diverse communities of people from a variety of fields.
Greater understanding is emerging around the science of the brain, the
arts and creativity. An integral part of this exhibition is Minding, Melissa
Marr and Heather Wilkinson’s artist-in-residence installation. They pose a
fundamental question of inquiry: “How do we understand the relationship
between complex connections and our own creative process?” Through
research, engagement with visitors, material explorations and blogging,
the artists explore the complexity and vulnerability of connections within
the brain. For the duration of the exhibition the piece will be in a state of
constant change and development. You can also track its evolution and the
artistic process at http://agnsminding.tumblr.com
Synaptic Connections: Art & the Brain includes an extensive Speaker Series,
musical performances, films, studio programs, family events, school visits,
curriculum connections and resources for educators. For more information,
visit www.artgalleryofnovascotia.ca
Dale Sheppard
Curator of Education and Public Programs
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MARCH BREAK 2012
Join us for an inspiring March Break 2012

Saturday March 10 - Sunday March 18, 2012
START MARCH BREAK WITH A BANG and join the dynamic Pop Goes the Easel series presented in collaboration with
Symphony Nova Scotia! (Sunday March 11 at 1:30pm)
Bring the whole family to this hands-on arts exploration! Pop Goes the Easel gives a musical twist to the wellloved Family Sundays program. This session features a live, interactive performance from Symphony Nova Scotia
musicians, highlighting a percussion ensemble. Then, you'll have a chance to express your creativity by making
your own music in Long & McQuade's Musical Instrument Petting Zoo, and creating your own original art in an
artist-led Art Gallery workshop!

SKETCHING IN THE GALLERY

STUDIO ART CLASSES

Tuesday, Wednesday and Thursday afternoons

Monday, March 12 – Friday, March 16

1:30am– 3:30pm

Studio art classes for children and youth ages 4 – teens are a
favourite! Register for classes in sculpture, drawing, painting,
clay and mixed media taught by local artists and art educators
who bring a wealth of talent and experience to each class.
Experiment with a range of materials and ideas. Lots of fun,
colour, and imagination!

Drop-in and sketch in the gallery with drawing tips from a
well-qualified artist. Drawing boards, pencils and paper will
be supplied. No experience is necessary. This is a fun and
engaging way to explore art and bring out the “artist in you”!
No registration necessary.

Students can attend week-long sessions of full-day or half-day
classes. Organized lunch time supervision at a nominal fee is
provided for students attending full days.

EXPLORE THE GALLERY
Pick up a Family Guide and go exploring! Challenge yourself
to complete the March Break Treasure Hunt too and put your
name in for a prize!

REGISTRATION
Pre-registration is required for all art classes:
• In person at the Gallery's Information Desk

I'VE BEEN HERE!
Make your mark! Draw your self-portrait and hang it in the
gallery during the week of March Break!

• Phone 902 424 5280 during Gallery hours
• Email infodesk@gov.ns.ca

Art classes continue to grow in popularity so please register early to avoid disappointment.
For more information, visit www.artgalleryofnovascotia.ca
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Pop Goes the Easel!
Arts collaboration between the Art Gallery of Nova Scotia,
Symphony Nova Scotia and Long and McQuade.

There is no doubt that the arts change lives; and for the better. Our
world is a richer place because the arts foster and develop creativity while
enriching the lives of people in our communities. Many months ago,
several staff members of the Art Gallery of Nova Scotia and Symphony
Nova Scotia came together to discuss the possibility of collaborating on
a project that would enrich arts programming for young people in our
region. What has resulted is an exciting collaboration titled Pop Goes the
Easel; a hands-on arts exploration taking the Art Gallery’s hit “Family
Sundays” program and giving it a musical twist. The Sunday afternoon
sessions all feature a live, interactive performance from Symphony
Nova Scotia musicians, highlighting a different “family” of instruments
at each performance. All events take place at the Art Gallery of Nova
Scotia. The first event on October 2, 2011 featured a Symphony Nova
Scotia Woodwind Quintet as part of national Culture Days celebrations.
Naturally, each event includes an opportunity for young people to
create original art in an artist-led Art Gallery workshop following the
performance portion of the afternoon. And to make the event even more
exciting, families have a chance to express their collective or individual
creativity by making “music” (or at the very least; sound) in Long &
McQuade’s Musical Instrument Petting Zoo.
The remaining events are scheduled for November 20, 2011, 1:30pm with
the Symphony Nova Scotia Brass Quintet as part of the AGNS Children’s
Festival. On February 12, 2012, 1:30 pm a Symphony Nova Scotia String
Quartet will perform just in time for Valentine’s Day and the final
collaboration on March 11, 2012, 1:30 pm, at the beginning of March
Break, will feature a percussion ensemble.

Why this collaboration?

It is an understatement to say that our various arts organizations make
a huge difference in our communities. Collaborations between arts
organizations have the potential to maximize this positive impact.
Musicians regularly refer to the sounds of music with terms that are the
domain of the visual arts; brass players refer to the sound of a particular
instrument as “dark” or the conductor refers to the “texture” of the
orchestration. Composers experiment with “tone colour” as they shape
and layer musical lines or musical colours. The collaboration at AGNS
seeks to help individuals make connections between music and the visual
arts during the concert performance and the hands-on experience. The
opportunity for individuals to experiment with the colour of sound and
visual colour enhances the overall experience. Yet while this is intended to
be fun for everyone, it is also intended to be a rich educational opportunity.

Collaboration in Arts Education
We have a collective responsibility in the education of our children.
Education in and through the arts is a vital building block to ensure
that our children “succeed” both in school and in life. We know that
our children need to think and to analyze, to question and to innovate;
especially in our fast paced and ever changing world. We need them to
work together in a spirit of collaboration and respect. How better to teach
them these things than by example? We know and deeply believe that
creative learning experiences in the arts nourish creativity, confidence,
self-expression, intellectual development and more. It is within this
framework that we at AGNS and SNS have chosen to collaborate in this
important project.
The following statement taken from the Foundation for the Atlantic
Canada Arts Education Curriculum (2001) document is a fitting
summary.
Education in the arts is fundamental to the aesthetic, physical,
emotional, intellectual and social growth of the individual. It
provides students with unique ways of knowing, doing, living, and
belonging in the global community. It also has a key role in the
development of creativity and imagination.
Through arts education, students come to understand the values
and attitudes held by individuals and communities. Learning in the
arts contributes to an empathetic world view and an appreciation
and understanding of the relationship among people and their
environments.
At SNS and AGNS we are proud to be a part of the important work of
providing rich learning experiences for people of all ages. Pop Goes the
Easel is an exciting opportunity for us all. We look forward to receiving
feedback about this fun and educational collaboration.
Allan Gaskin
Education and Community Outreach Coordinator Symphony Nova Scotia
Sources:
Foundation for the Atlantic Canada Arts Education Curriculum (2001)
Resurgence Magazine
Coalition for Music Education Canada
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January 21 - May 6, 2012
Navigating various strains of sculpture practice, from the found object –
the humble and the everyday – to traditional processes and techniques, the
artists in Material World draw upon consumer culture – “things” from the
world around us and our relationship with them – as a driving force behind
their material choices, formal concerns, and the imagery they put forth.

Lauren Schaffer, Diamond as Big as the Ritz (detail), 1996. 11 porclain diamonds, metal shelving,
50.8 x 66.0 cm each. Gift of the Artist, Toronto, Ontario, 2011, NTL2011.117

Rhonda Weppler & Trevor Mahovsky, Shopping Cart II, 2006. Aluminim foil and glue,
dimensions variable. Collection of Mount Saint Vincent University Art Gallery.
Photo by George Steeves.

Gerald Ferguson’s 1,000,000 Pennies (1979), for example, exists as idea
which when manifested physically takes the form of a low-lying pile of one
million Canadian cent pieces poured directly on the floor. The sculpture is
one that’s variable, the artist suggests, as it can either be placed on display
in the gallery or deposited in a bank in order to accumulate interest. Based
in a conceptual framework defined by the measured parameters of its title,
this work raises questions about the value of art and money. One might ask
where the real currency is here.
Primarily driven by the Art Gallery of Nova Scotia’s Permanent
Collection, Material World features some of the newest additions to the
area of sculpture as well as many that have never met the public eye. This
includes recent acquisitions of works by Canadian artists Thierry Delva,
Phil Grauer, Irene Neal, Robin Peck, Elspeth Pratt, Lauren Schaffer, Ron
Terada, and past Sobey Art Award winners Michel de Broin and Brian
Jungen. These works and others from the collection are complimented by
examples from several of the country’s leading contemporary artists among
whom include Toronto artist Kristan Horton and Vancouver-based duo
Rhonda Weppler & Trevor Mahovsky.

Kristan Horton, Cig2Coke2Tin2Coff2Milk, 2006. Stop-motion animation, DVD, 6:00 min.
Courtesy of the Artist & Jessica Bradley Art + Projects.

Brian Jungen, Beer Cooler, 2002, plastic cooler, cans of beer, 41.5 x 70.5 x 37.5 cm.
Purchased with funds provided by the Sobey Art Foundation, Stellarton, Nova Scotia,
2003, 2003.21

Kristan Horton’s decidedly low-tech, stop-motion animation,
Cig2Coke2Tin2Coff2Milk (2006), shows a series of everyday items – a
package of name-brand Canadian cigarettes, a can of Coca-Cola, sardine
tin, coffee cup, and milk carton – morphing from one object into the
next. Here, the transformations are manual as the artist cuts and folds the
objects by hand with a do-it-yourself ethic. What results is a succession
of newfound objects that are recognizable though certainly different than
that which we are accustomed to – e.g. the can of Coca-Cola made from
the cigarette pack is convincing enough as a Coke and we see it as such
though we know it actually isn’t one. Through his visible process, Horton
draws our attention to the minute details and in doing so raises questions
about notions of authenticity and day-to-day experience in general.
In a 2011 interview with Juliana Zalucky (“Kristan Horton: In
Conversation”, Mercer Union, Toronto) Kristan Horton offered:
Cubist and Futurist projects seek to re-picture the familiar world. I like
rediscovery. For me it outlines the fragile nature of how we identify the
world and the potential to upset settled notions of what is.
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I also like how this re-picturing of the world, about perception
and epistemological concerns, can occur through the most humble
of materials. Cubist and Futurist artists saw that you can begin by
refiguring the most commonplace items. In philosophy we are often
centering lines of thought around simple, familiar things, like the
thought that leads the carving of raw wood into an axe handle. I
support the idea that it is a critical territory to engage.
There is something sticky about commonplace objects in terms of our
conviction. It can be upsetting to encounter alternative conceptions
of the things we rely on the most because utility or practicalities are
involved. If we had to debate a doorknob every time we used one we’d
never get anywhere. At the same time, arguing over whether a table in
a room is real, or some such thing, it is at once ridiculous and critical.
It strikes at assumptions in a way that more exotic contingencies do
not. Something close to home.
A similar terrain is explored in the indexical sculptures of Rhonda
Weppler & Trevor Mahovsky, works that mirror their iconic everyday
counterparts. Shopping Cart II (2006), for instance, offers an aluminum
foil cast that’s been pulled directly from the mundane object for which it’s
labeled. In effect, Shopping Cart II (2006) is an image in three-dimensions
that, considering the hollowness and frailty of the form, hovers at the edge
of objecthood let alone complete collapse. This work could be looked at as
merely a critique of consumer culture though it lends itself to the broader
inquiry of physicality itself.
For their 2007 solo exhibition at Halifax’s MSVU Art Gallery, Rhonda
Weppler & Trevor Mahovsky described their work:
These works, examples of sculptural still life at 1:1 scale, proceed
from the idea of sculpture as a special category of object claiming the
contradictory status of “thing but not a thing” based upon a complex
surrogacy for objects more commonly thought to be “of the world.”
Through divergent strategies of sculptural production that cross the
expanded definition of the field, the artists in this exhibition celebrate
the “things” that shape our surroundings as well as the human impulse
to re-imagine them. The fundamental pleasures of making, undoing and
recreating are at the crux of Material World.
David Diviney
Curator of Exhibitions
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the art and life of
Henry M. Rosenberg, Untitled [View of Barrack's Life in the Citadel], 1896, Watercolour over graphite on wove paper laid on card,
29.2 x 34.1 cm, Purchased with funds provided by Dianne O'Neill in memory of Patrick B. O'Neill (1940-2006), 2007.17

HM Rosenberg

Henry M. Rosenberg, Sea Side Reflections (detail), Watercolour on paper, 22.8 x 38.1 cm (support)
Collection of Mobile Museum of Art. Gift from the Estate of Henry Mordecai Rosenberg
TL2011.157

January 28- June 10, 2012
With Duveneck in Munich, with Whistler in Venice, with Gauguin in
Pont-Aven: HM Rosenberg had the good fortune and the bad luck to study
in the presence of greatness. The succeeding century and a half has all but
obliterated him from the historical record: art historians are attracted to the
grand masters of that generation and not to its journeymen. Tracing the faint
outline of Rosenberg’s early career finally allows us to consider his surviving
paintings, prints, and drawings in their proper context as he applied the
lessons learned from the masters to his art practice in Nova Scotia.
Son of immigrants, and an immigrant himself, Rosenberg struggled to
define a place for himself in an art world that veered between stagnation
and supercharged change and left him struggling to articulate an art
practice that could satisfy market demands and the critics, whether realism,
tonalism, symbolism, or impressionism. He cannot be conveniently pigeonholed into any one approach, but within each he reveals great strength;
as Jeffrey Spalding has noted, our Halifax Harbour painting is “one of
the more beautiful examples of aestheticism’s soft-focus impressionistic
approach created in Canada.”

Henry M. Rosenberg, Gathering Wood, n.d., Pastel on paper, 51.0 x 61.0 cm, Gift from the Estate of
Henry M. Rosenberg, G64.01.149
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On his return to the US, he arranged for the publication of etchings of
Venice and Brittany that he had scratched in Europe under the influence
of James McNeill Whistler, some of which had already been exhibited in
New York and Boston. His Church at Rosporden, a town near Pont-Aven in
Brittany, clearly shows Whistler’s influence in the large shadowed areas, and
in the vignette format that is not anchored to any of the corners. Because
the image is not reversed (as they were in Whistler’s Venetian etchings),
he would have etched his plate from a drawing rather than on the site
itself. The tonal landscape etchings he produced next were featured in the
previous issue of the Journal. In New York, he reconnected with J Francis
Murphy whom he had known in his hometown of Chicago. One of the
leading exponents of the American tonalist approach, Murphy introduced
him to the artists’ colony at Arkville; there Rosenberg attempted to
merge the tonalist approach he had acquired from Whistler in Venice
with the juste-milieu naturalism and the proto-post-impressionism that
had prevailed in Pont-Aven. His Beehives, painted in 1892, suggests this

with its green/brown/blue/orange palette and his use of the square brush
favoured by Jules Bastien-Lepage.
He met with some initial success. Rosenberg was included in the first
exhibition at the New York gallery opened by William Macbeth in 1892
to exhibit only American paintings, and in two subsequent exhibitions.
Beginning in 1893, however, the American economy fell into a great
depression that continued through the decade. The few people with money
to purchase art bought work by the long-established, not by young artists
at the beginning of their careers; critical observation that his work stopped
short of completion may mean that the American art market was not yet
ready to accept impressionism in any form.
Edith Moses, a New York friend who had arranged to have his paintings
included in the 1894 Provincial Exhibition in Halifax persuaded him
to move to Halifax in 1896, and two years later he was named principal
of the Victoria School of Art and Design. Here, he synthesized and reconstructed all that he had learned into paintings that do not fit into any
standard time-line of art history. The warm honeyed palette in Gathering
Firewood in 1886, the cool blues and greys applied to Halifax Harbour in
Fog, the slab of moss agate containing Woodland Scene about 1920, and
the pointillist depiction of a Cottage in the Woods in 1945 near the end
of his life in Alabama – all impressionistic, but interspersed with the
Sargent-like psychological exploration of Two Sisters/Young Student in
1901, his repeated tonalist evocations of Halifax Harbour wrapped in fog
and brooding landscapes veiled in mist, his capture of the Explosion and
disastrous fires as jewels spilling from their caskets, small sketches like
Hill with Pond or Hilly Landscape that verge on abstraction, and symbolic
nudes lifted from myth and placed in the familiar landscapes of everyday.
Denied the mainstream of the art world, he investigated every possible
tributary. Obsessively, compulsively, he interpreted the world around him
and translated it into beautiful pictures.		
Mora Dianne O’Neill
Assistant Curator, Historical Prints and Drawings
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EMERGING ARTIST SERIES

LISA LIPTON
Lisa Lipton is a multi-disciplinary artist whose work ranges
from sculptural textile to video to musical performance.
She has a MFA from Windsor University and a BFA from
NSCAD. She was Artist-in-Residence at the Art Gallery of
Nova Scotia from September to December 2009.
In February 2012 the Art Gallery of Nova Scotia will
feature a spotlight exhibition of Lipton’s work. Sarah
Fillmore catches up with this busy artist as she prepares for
this exhibition:
Sarah Fillmore: Lisa, in order for us to better get to know where an artist
such as yourself comes from, tell us when you first took an interest in art?
is there a way to remember how it begins? the moment committed to
memory where you position or manipulate items, symbols, colours in
a way that mediates or redefines reality? maybe it began in elementary
school and an obsession with line, colouring books & crayons. when i drew
pictures, teachers would say things like: “that is lovely” or “excellent” or a
“very good” sticker would appear – i think that could speak to origins of
interest; i know that positive reinforcement can propel interest or, at least,
me becoming that kid who always wanted to get out of class to work on the
backdrop for the next christmas concert because “she was good at drawing.”
post elementary school i took one art class in high school, passed, but sadly,
nothing i created provided enough sense to compel further study. it was
the - on a whim - decision to take an extended drawing class from nscad
university, while attending smu, and a push from sheila provazza to which i
credit my enrollment into nscad, full-time, and the beginning of an endless
knowing where “all i want to do is make art.”
SF: So what has inspired you most recently?
how about DRUMMING, no wait - zach hill’s drumming, jamming
with evan cardwell, rebekah del rio singing the spanish version of “crying”
in mulholland drive, white magic, montreal, honesty, a ballet dancer’s
posture, a pair of black boots that arrive unexpectedly in the mail, a group
of motorcyclists who take over the highway, ritual & ceremony, rodney
graham grabbed me again recently, the northern lights, kanye west & jayz’s new album “watch the throne”, the full moon toward the romantic, bas
jan ader, etc. etc. what else? – this could go on forever.
SF: It sure could- now, you speak about music, and as a multi-disciplinary
artist, your work encompasses a large spectrum of the arts from
performance to music, video and sculpture. Is there one of these elements
that is closest to your heart?
i cannot construct visuals without sound or music, that i know – so,
perhaps today i’ll say music. it changes, it always changes. my attention
span is petit, so small. i wonder what it would it be like to focus on or know
ONE medium intimately? i wonder what it would feel like to introduce
myself in one sentence something like this: “hello, my name is lisa & i’m a
painter.” BOOM. short and sweet. this is what i do. it’s hard to be short and
sweet when introductions turn into run-on sentences or some extensive
definition of multi-media, performance-based installation art.
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if we were to speak to my heart within personal artistic production, today
i would say: “MUSIC to rhythm, repeated maker, beats, sensation, dance
dance, movement, sensing sound, sensing space, romanticism, memory,
object to sound relationship, i feel it in my stomach, i feel, are you emoting
right now? - i think so, and back to MUSIC again.”
i am fascinated by sound and visual associations; how live musical
performances might give rise to immediacy and emotional response,
which might drive movement, memory and one’s presence towards space
& place – right here, right now. to suggest that feeling lies intrinsic within
music, would give reason to its necessity within my work.
SF: A large number of your sculptural pieces are textile based, what some
might associate with “women’s work.” Would you talk a little bit about
your work in the context of feminism?
the textile-based, sculptural components within my work could be
understood in terms of celebrating and/or locating the reclamation of
domestic arts – that is often how i interpret the inclusion of textiles or
KNITTING.
what else? let’s see, identity politics/feminism - of course, knitting has a
long history entangled in issues of gender, class & economics because it is
a traditionally women-centred activity. knitting can be used for feminist
goals because it is grounded in a gendered cultural practice; it can be
politicized for different reasons. the placement of fibre arts within the
gallery context has been called a feminist act in itself. is that what i am
doing? to some degree – of course.
what else? the inclusion of knitting within the gallery context is definitely a
viable means of discovering or exploring subjectivity & women’s placement
within culture. but let’s look at the everyday. many people incorporate
knitting into their daily lives. perhaps my inclusion of knitting, merely,
serves to elevate daily activity into privileged activity.
however, there is the sheer pleasure & compulsion. a few days ago, i sat in
the back seat of a parked car. the driver – madame rhonda - held up her
new knitting project and said: “i just love knitting. it’s a stress reliever” – i
said: “i know” – perhaps that’s part of the compulsion, the do – doer, the
ability to relieve tension and do at the same time… that just sounded like a
knitting commercial.
SF: I love it! Knitters unite! Knitting probably also keeps you busy when
you’re on the road, being so portable. You have traveled and studied
extensively across Canada beginning in Halifax, continuing in Windsor
and on to the Banff Centre for the Arts. Can you speak a little bit about
what extent the geography of your environment has affected your practice?
How do you identify as a Canadian artist?
although concepts or visions for projects are often preconceived prior to
travel & research, i believe in allowing room for transformation, allowing
for work to change. i think about the consequences of cause and effect,
the influences an environment or person can have on one’s psychological
state, the ways in which: “when i meet you, you have an effect on
me.” communication & dialogue affect personal thought processes &
considerations, which cannot be disassociated from one’s daily actions. my
prominent daily action could be described, formally, as artistic production
– this is where the influences of physical environment, sociology &
psychology find their form.
i have always indulged in critical observation when shifting one’s geography.
i am constantly interpreting social interactions, analyzing environmental
realities and forms of communication through my work. i’m not sure that
you can escape discoveries within human interconnectedness and/or our
degrees of being disparate when you travel. let’s just say that i have observed

much: the degrees of generalization, judgment versus degrees of inclusion,
openness & entropy – the breaking down of barriers. each place i have
visited, all exchanges, have found their way into my work & broadened
my understanding of national politics, sociological & psychological
conditions and/or possibilities. at times i surprise myself when considering
the impact of interconnection, how i can draw lines across a map, the ways
in which interrelations can make the geography of canada feel small – in
a good way.
is there such a thing as national style?; a way to definite a canadian artist
beyond being born in canada? i created “isles & ice mates” – a narrative
installation involving hockey, which is an activity often associated with
national identity – does that make me a canadian artist? some would
say “ABSOLUTELY.” i have a tendency to resist labels; thus, i would say
identify – sure, to some degree, but identify heavily – NO. perhaps it’s as
simple as: lisa was born in halifax & makes art.
SF: Back to Halifax…You completed your undergrad just down the
street at NSCAD university. How did NSCAD help you to develop as
an artist?
i located the like-minded, the local artist community. i located mentors &
collaborators. i found theory, criticism & perception. i found ascertainment
and/or definitions for the ways in which i had been philosophizing &
perceiving the world as well as the ability to reason with mediums - the
why, the why not, the how, etc. there was so much to explore, it was kind
of overwhelming.
SF: Ok, time for the crystal ball. As a young, emerging artist, what
impact do you feel art will have, and you will have as an artist in the next
several decades?
that’s a tough one. what makes work impactful? okay, if i get to be impactful
for a moment…
maybe there is something to be said for the ways in which my work has
a tendency to dismantle the constructs of theatre and performance/
performance art, traditional perimeters between audience & viewer.
perhaps there is something to be said for the living collage, the potential
for ritual, methodologies for collaboration, site-specific installation. it’s
challenging to think on how i might affect the greater artistic community.
i will stop here.
SF: Let’s talk about BLAST BEATS. I’m fascinated by your commitment
to drumming. For the past year you have been working on your BLAST
BEATS performance. Tell me what effect drumming for four hours a day
had on you and how it has carried through in performances?
BLAST BEATS is an extensive, long-term production that commenced
on january 1, 2011 with learning to play the drums. i started an intense
ritual, practising drums for 4 hours everyday - TRUE. the impact has been
immense. i believe i have located personal ritual, which has developed
into a love, necessity & obsession. my understanding is an application of
time has shifted. there were periods within the past year where all of my
activities fell into 4 hour long increments - that was strange.
what else? 4 months into the year i gave myself tendonitis within my
wrist and knee - simultaneously. i had to take a week off to recover – i
guess the body has limitations. i am pretty sure most of my friends know
that i’m “on a drumming quest,” as i am always looking for a places to
drum & new beats.
within my research and ritualized practice, i have come to learn that
making music and rhythm through beating is a methodology for releasing
and understanding one’s emotions. with each individual or double

Illustration by Lisa Lipton

drumming session conducting over the past year, I have seen and felt the
beauty behind the language of rhythm. i have felt the degrees of emoting
which can arise from the physical action of beating or making rhythm. i
have experienced the extent of each participant having something to say - a
beat to relay, when given the opportunity to speak it through the drums.
personal, daily ritual has broadened my approach to performance. in
the past, what became centralized has been the final performance, the
culmination within a singular moment or event. it is the repetition within
the daily activity, the drumming ritual which has allowed me to reconsider
the importance and visibility of process. there is something wild about
personal will power. there is something powerful within creating intense,
self-imposed goals because there is no one to answer to other than the self.
i wanted to learn to drum, build momentum, locate ritual…i believe i have
found these wants, as well as a TRUE LOVE.
SF: Sigh, true love… What’s next for you?
what’s next: i am continually working on BLAST BEATS - there will
be a performance in halifax next winter/spring 2012 & a performance
in montreal next summer/fall 2012; there is another BLAST BEATS
residency coming up through the hrm residency initiative; i am also
working toward another WINDOW BALLET performance in halifax march/april 2012…let’s just say the location will be amazing; i am working
on a brand new video series, currently untitled & i have a funny feeling that
it will change the direction of my work.
these are some of the goals i think about these days: the ability to play
blast beats – i’m almost there, to continue exhibiting nationally as well as
internationally – a solo show in the national gallery would be dreamy, so
would a solo exhibition in toronto, new york, paris, berlin, etc. etc. etc., to
have a sound studio for drummers where i was the only one with the key, to
learn how to tap dance, to travel to europe - i still can’t believe that i haven’t
been…really, the list is endless.
SF: Thanks Lisa. Can’t wait to open the doors to your exhibition this
February and share your work with Art Gallery of Nova Scotia visitors.
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Art Sales &
Rental Gallery

HOLIDAY SHOPPING
At the Art Gallery of Nova Scotia Gallery Shop

Looking into Art
A GUIDE FOR INSTALLATION

TAX FREE THURSDAYS!
Join us for

TAX FREE SHOPPING

60”

& EXTENDED HOURS

5:00 - 9:00 PM
every Thursday before
Christmas in December

NEW Maud Lewis Aprons

As a child, I remember walking into my grandparent’s apartment and
having to crane my neck to view their paintings. I endured the discomfort
because even then I was fascinated by art and thrilled to discover new
things in a work when I took the time to look. Of course I was much
shorter then, but it still happens today that I find myself looking up at the
art work when I enter a home.
One of the beauties of art is that it is a very personal experience, so if you
prefer to look up at your art rather than into it, there is no need to read
further. For those of you who are recreating childhood memories without
realizing it, the following is a guide on how we hang works during an office
installation or for a feature show at the Art Sales & Rental Gallery.

Available in
Red or Green

FEATURING WORKS BY NOVA SCOTIAN ARTISANS
New merchandise arriving daily. The Gallery Shop is a convenient place for locals & visitors alike
to find unique gifts for that special someone. Remember Art Gallery of Nova Scotia Members get a
10% discount on all merchandise.

www.artgalleryofnovascotia.ca

The main principle we use when hanging is to place the center of the works
at eyelevel, for most people this means that there should be 60 inches
between the floor and the center of a painting. Keep in mind that the ideal
space between art work and furniture (such as a sofa) is six to eight inches;
this anchors the works to the other elements in the room so that the art
does not appear to be floating off to the ceiling. Also, we recommend using
two picture hangers per work (unless the work is 8” x 10” or less) as this
allows a backup hook to be in place if one pulls out from the wall. The
added benefit of using two hangers is that it will help the work stay level.

To determine where the hooks should be placed, measure the height of the
painting and divide in half to determine the center point; if the painting
is 48” tall, this would mean the center is at 24”. Now you need to take into
account the placement of the wire, so measure from the wire up to the top
of the frame (let us assume this is 10”.). Since the center of the work to the
top of the frame measures 24”, and the wire is hanging 10” below the top
of the frame, there is 14” from the center point of the painting to the wire
(24” – 10” = 14”.) Add the distance from the center of the painting to the
hanging wire (in this case 14”) to the 60” to determine the placement of
the picture hangers. So if we place the bottom of the picture hanging hooks
at 74”, the center of the painting will hang at 60”.
Now measure up the wall from the floor to 74” and mark the spot, since
you are using two hooks, you will need to measure equal distances from
your mark. With a 48” painting we would measure 12 inches on either
side of the mark. Your final steps are to hammer your picture hangers into
place, hang your painting, and step back to admire your work.
If you need advice on hanging a group of paintings, prints, or photographs,
we will be adding short videos to our Facebook page in the near future.
Visit artsalesandrental.ca and click on the Facebook link to learn more.
Andrea Smith
Executive Director
Art Sales & Rental Gallery

1723 Hollis Street, Halifax | 902 424 3087 | asar@gov.ns.ca | www.artsalesandrental.ca
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CARNIVALE AGNS

SIDESHOW
On June 25, 2011 we welcomed the return of our annual gala event - following in
the sucessful footsteps of last year's Carnivale this year was themed as Carnivale
AGNS: SIdeshow.
Over 300 people were in attendance at Carnivale AGNS: Sideshow, raising profits to
the tune of $50,000 for your Art Gallery of Nova Scotia.
The event was an exclusive evening under the Big Top in the Ondaatje Courtyard and
within many Gallery spaces. This exciting event featured circus performers, carnival games,
fortune-tellers and a silent auction. All funds raised support operating and programming
costs, including sustaining art education programs and outreach for youth at risk.
Carnivale AGNS: Sideshow was proudly presented by Scotia Private Client Group. The Gallery
also expresses its sincere appreciation to the events Art Lovers sponsor: PCL Constructors Inc., and
all the supporting Painters & Sculptors partners: Empire Theatres, Source Security & Investigations,
Advocate Printing, FRED., Glow Parties, Ketel One Vodka, Sweet Spot Chocolate Shop, Scotsburn,
Waterfront Development Corporation, and Strongbow.
TOP LEFT TO BOTTOM:
Under the big top; Eva Smith and Shannon Parker;
FRED.; a Halifax Circus performer works with fire; Wylie
Spicer and Monique Auffrey; Mark Bursey, Carnivale
AGNS: Sideshow Committee Chair.
Photos by Steve Farmer

32

ART GALLERY OF NOVA SCOTIA WINTER 2011

OPPOSITE PAGE, TOP LEFT TO BOTTOM:
Fortune telling; Carnivale goers get into the
spirit of the occasion; Elizabeth Ryan and Sarah
Maloney; a Halifax Circus aerialist performs;
Scotiabank Private Client Group pre-reception;
Mike Hirschbach, Carnivale AGNS: Sideshow
Ringmaster.
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What’s On at the Western Branch
Latest news and events from the Art Gallery of Nova Scotia in Yarmouth.

Events
Gingerbread Sunday, November 27th 1:00 to 4:00 pm
Sponsored by the Town of Yarmouth and the Yarmouth Atlantic Superstore
Celebrate the beginning of the season with our Annual Gingerbread
Sunday, an Art Gallery of Nova Scotia Christmas tradition! Join us for
some tasty art making to welcome in the festive season. Using lots of
decorative and yummy “construction materials” you can create your very
own gingerbread house to take home for the holidays. Be prepared to go
home sticky. Booking essential.

News
Fall Sports Mural Unveiled
November 17 - December 31, 2011
A 15 foot mural created by students at South Centennial School in
Yarmouth that features traditional fall sports such as football, soccer,
cheerleading and street hockey will be unveiled at the Western Branch of
the Art Gallery of Nova Scotia on November 17th and will be on view
until December 31st, 2011.
Yarmouth artist Liz Walker led 17 Grade 6 students through the project,
which was commissioned by the Gallery as part of their ArtReach program.
The driving force behind the initiative was to have students produce an
artwork for display that was specific to fall sports but that also promoted
the importance of healthy living. Some of the students also wrote about
the benefits of an active lifestyle and what it means to them which they
plan to read at the unveiling.
This project was made possible through ArtReach, an educational
partnership between the Art Gallery of Nova Scotia and the Nova Scotia
Department of Education. ArtReach supports opportunities to work
with, exhibit and celebrate student art across the province and establishes
connections to the arts in our schools.
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Register by calling 749-2248

A Gallery Christmas, November 30th 7:00 to 8:30 pm
An evening of Christmas Carols and musical merriment. Whether you
want to join in the carol singing or just soak up some seasonal music,
we’ve something to set your heart singing this festive season. Featuring
performances from Ingrid Deon and Th’Yarc Strolling Carollers.
Refreshments served. Admission $10. Reservation required. Proceeds to
benefit the Art Gallery of Nova Scotia Western Branch, The Yarmouth
Fuel Bank and SHYFT (Supportive Housing Youth Focus Team).
Reserve by calling 749-2248

Tradition & Innovation
January 5 - February 26, 2012
Tradition & Innovation is a new exhibit that invites the viewer to think
about printmaking as an evolving art form. It opens in the Community
Room on January 5, 2012 and continues until February 26, 2012. An
opening reception will be held on Saturday January 7, 2012 from 2:00pm
to 4:00pm.
Works are from two prints shops in south west Nova Scotia: La Manivelle
in Churchpoint, where innovative, non-toxic methods are explored and
Th’Yarc Print Shop in Yarmouth, where etching is a traditional technique
that is often used.

Gingerbread Sunday

A Gallery Christmas
November 30, 7:00 - 8:30 pm

Printmakers represented in the exhibition include: Cecil Day, Ruth
Rideout, Denise Comeau, Bonnie Baker and others.
Four workshops, exploring techniques on display in the exhibit, will be
held over the course of the two month run of the exhibit.
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Left to Right: Mary Hutchings, Judy Ballah and Katharine Bowlby.

AGNewS

As a postscript you might ask what is the hook that enticed three retired
teachers to meet two or three times each week, fund their own way to
an international conference, and return anxious to continue the process.
Our answer: we have fallen in love with the Art Gallery of Nova Scotia
collection and we want to share it with every student in the province. As
a bonus, the docent program offers a life-long learning opportunity that
makes this volunteer experience the best gig in town.
Judy Ballah
Docent, Art Gallery of Nova Scotia

AGNS Docents Present Project in St. Louis

Our committed group of volunteers, approximately 30 docents, meets
every Monday morning from September to June to engage in school
program planning and tour design as well as art study. For the past few
years Art Gallery of Nova Scotia docents and staff have examined the
trend of declining numbers of high school students taking part in our
tours program. This had been identified as a critical issue to support the
AGNS mission “To bring people and art together” and Priority 4 of the
Core Business Curatorial Program “A refreshed and concerted effort will
be made to target schools and increase class visits to the gallery.”
In 2009, three AGNS docents returned from the National Docent
Symposium (NDS) in Toronto extolling the idea-exchange forum
provided there. A team of three other docents, working with AGNS and
the larger docent group, investigated how we might use the NDS 2011
in St. Louis as a catalyst to formalize our concerns regarding declining
enrolments and seek possible solutions. We wrote a successful submission
for the NDS Showcase of Ideas highlighting this question: For the social
networking generation who expect personal connections to everything
and the ability to star in their own story always, how do we engage them
in meaningful interaction with art that to them must appear dated, too
cerebral or irrelevant? For their teachers who have to justify curriculum
connections and still satisfy student demands for relevance, how can we
entice them to bring their group to our gallery? Selecting the title “Hooking
the Unhookable”, our team combined the diverse expertise of the docent
group to develop an engaging showcase presentation.

10 to 5 • TUESDAY to SUNDAY & 10 to 9 • THURSDAYS
Featuring local, market fresh ingredients & seasonally inspired options, motivated by the best that Nova Scotia has to
offer. Untitled Eats is available for private evening bookings with custom menus created by our talented culinary team.
Located in the lobby of the Art Gallery of Nova Scotia, Untitled Eats is pleased to offer a kiosk service of
high quality roasted coffee, fresh baked goods, and offerings from our daily sandwich board.
Uptown Catering: melissa@uptownhfx.com (902) 579 5000

INFO @ UNTITLEDEATS.COM | (902) 424 8708 | UNTITLEDEATS.COM

36

ART GALLERY OF NOVA SCOTIA WINTER 2011

The NDS in St. Louis allowed us the opportunity to share our findings,
engage with an informed group of docents from the US and Canada,
reflect on others’ experiences and begin a process for building on what
we had learned there. So where are we now? Back home at the AGNS our
docent group and AGNS staff have begun implementing many of the great
ideas learned from our preparation and from the symposium itself. We
are already designing new tours with strong curriculum connections and
enriching docent toolkits with great interactive activities for student tours.

A review of the evaluations completed by all teachers who bring students
to the gallery quickly convinced the docents and AGNS staff that the
students are not unhookable at all. In fact, once they get to the gallery
students invariably have a great experience with the art. In-gallery focus
groups and interviews with teachers and administrators in high schools
provided the additional evidence we needed to proceed.
We determined that the “unhookable” applies not to tech-savvy teenagers
(they love face to face conversations around original art pieces) but to
teachers facing a barrage of institutional barriers. For any teacher wanting
to take a class outside school, there is a gauntlet of issues to surmount. They
must handle all the safety concerns, bussing arrangements, chaperone
requirements, permissions from the principal and parents, curriculum
justifications, gallery requirements, and, of course, finding the funds

John Devlin

John Devlin came to the Gallery as a
volunteer in 1989 from the Department
of Community Services, under a
program called Project 50, which helps
people living with mental illness to
make a meaningful contribution to a
chosen organization. From the outset
John has been a very conscientious and
capable volunteer in the Development
Office, making friends and earning the
respect of Gallery staff.
John graduated from TUNS in
architecture and then studied theology at St Edmund’s, Cambridge.
A bout of mental illness forced him to leave his beloved surroundings
and return to Nova Scotia. Over the years his interest in and memories
of the beauty of the architecture of the colleges of Cambridge have
inspired him to write poetry and articles describing its ethos. This was
very much a part of John’s healing and finding wellness. His writing
led to the creation of fanciful architectural drawings, 22 of which were
selected for an exhibit at the Arts Centre, King’s College, Cambridge (as
was reported in a previous Journal). A chance visit to the Gallery by two
art patrons Lizzie Alice Robinson and Dylan Spencer-Davidson led to
the idea realized in an exhibition book called Nova Cantabrigeiensis,
published by Island Editions and launched at Eye Level Gallery in July 2011.

John Devlin with Nova Cantabrigiensis.

AT THE ART GALLERY OF NOVA SCOTIA

for admission. To meet our goal of getting more high school students to
the AGNS we determined the need to develop and implement strategies
which would help teachers give their students a curriculum that extends
beyond the classroom.

In 2003 John helped form the Cambridge Society of Nova Scotia. His
service as its secretary has been valuable. “John’s organizational skills
and computer expertise keep the members connected, both locally and
with the International Cambridge Societies,” adds Joe MacDowall OBE,
president of the Society.
John is optimistic about what the future holds and plans to explore and
develop other interests. His continuous commitment to the Gallery is
admirable. AGNS is fortunate to have John as a volunteer and friend.
Nova Cantabrigiensis is available for purchase at the Gallery Shop and at
Eye Level Gallery.
Elizabeth Ryan
Volunteer, Art Gallery of Nova Scotia
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AGNewS...
Board Appointments

At the Art Gallery of Nova Scotia’s annual meeting this past summer there
were several new board appointments made.
Mark Bursey is the newly
appointed Chair for the Art
Gallery of Nova Scotia’s Board
of Governors. Mark is currently
a Partner with the Halifax office
of Stewart McKelvey where
his practice primarily involves
corporate reorganization and
acquisitions with an emphasis
on corporate income tax. He
is a graduate of Memorial
University of Newfoundland
(B Comm) and University of
New Brunswick (LLB Law)
and is a Past Board Chair of
Sacred Heart School of Halifax.
From Carnivale to the Sobey Mark Bursey, Chair of the AGNS Board.
Art Award, Mark is a great Photo: Steve Farmer
ambassador for the Gallery and can often be found at various and assorted
Art Gallery of Nova Scotia events.
New to the Board of Governors is Carol Dodds, a graduate of Saint Mary’s
University and an elementary school teacher at LeMarchant St. Thomas
School in Halifax. Also joining the AGNS Board of Governors is Robbie
Shaw. Mr. Shaw is the Executive Advisor to the Dean for Dalhousie
University’s Faculty of Management. He is a Past President and CEO of
the IWK Health Foundation and in that position was recognized as one
of the Top 50 CEOs in Atlantic Canada for three consecutive years. He is
a former Vice President of the Nova Scotia Community College and has
also previously held senior leadership positions with Nova Scotia Power,
KPMG Consulting, National Sea Products and Dalhousie University.
Reappointed to the board were Wylie Spicer, Bonnie Baker and David
Bezanson.
Wylie Spicer QC is Counsel at the Halifax office of McInnes Cooper
where his areas of practice are maritime law, energy and natural resources.
He also teaches Maritime Law at Dalhousie University. A former
Managing Partner of the firm he was chosen as one of the Top 50 CEOs in
Atlantic Canada in 2006. Besides serving on the Board of the Art Gallery
of Nova Scotia, Wylie also sits on the Boards of the Hearing and Speech
Foundation, OTANS (Onshore/Offshore Technologies Association of
Nova Scotia) and Music Nova Scotia.
Born in Ontario, Bonnie Baker moved to Nova Scotia in the 1970s. For 20
years, she was a media arts administrator. Between 1980 and 1982 Bonnie
studied print making at NSCAD after which she focused her attention
on a textile based art practice. Her work has been widely exhibited in
Canada, US and the UK. Bonnie lives in Annapolis Royal and is involved
in regional art making and exhibition.
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David Bezanson is Director of Finance at Emera. He is a financial executive
with a broad experience in all aspects of accounting, auditing and financial
management. He is a graduate of Acadia University (BBA Accounting)
and a past Board Member at Junior Achievement of Canada.
"On behalf of the Art Gallery of Nova Scotia I would like to welcome the
new board members and congratulate those who were reappointed. We
are also grateful to outgoing board Chair John Oliver and outgoing board
member Alice MacCaron for their hard work and dedication," says Ray
Cronin, Director & CEO of the Art Gallery of Nova Scotia.
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The 2010-11 Art Gallery of Nova Scotia annual report is now available on
the website www.artgalleryofnovascotia.ca

Fill your Christmas with Art
Gingerbread house making in Halifax
Calling all creative bakers out
there! Kick-start that festive
feeling by bringing your family
to the Art Gallery of Nova
Scotia and join us for our
most popular yuletide event.
Annual Gingerbread Sunday
in Halifax will be held on
December 11th from 10:00
am to 4:00 pm. Use all your
imagination to create a tasty
house using graham crackers.
Then you can take your
2010 Gingerbread Sunday Participants
creation home to share!
Christmas Parties at Untitled Eats
Make the most of the festival season by celebrating at Untitled Eats – a
fantastic venue for friends and family alike. Untitled Eats is available for
lunchtime or evening bookings, any day of the week. With the option
of pre-booking your menu choices or tailoring your event to something
really special call Melissa Fendley at 579-5000 to discuss menu options or
make your reservation at Untitled Eats directly by calling 424-8708
Christmas Hours at the Gallery
The Art Gallery of Nova Scotia will be closed for Christmas on December
25th and December 26th re-opening on December 27th and closed again
on January 1st for New Year’s Day. The Gallery will be open regular hours
on Christmas Eve and New Years Eve 10:00 am - 5:00 pm
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Studio Daze
Join us at the Art Gallery of Nova Scotia for end of the year hands-on
artmaking. Studio Daze will take place 1:00pm – 4:00 pm Tuesday
December 27th through to Friday December 30th

Visit our website for updated information relating to Art Gallery of Nova Scotia, events, exhibitions and news, such as the release of the upcoming
publications for The Last Frontier, Jacques Hurtubise and David Askevold, available in the Gallery shop in the new year.
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For More Information or a Quote, Please Call or Email
416-636-1444 / 888-636-1444 / info@total-transportation.com
20 Casebridge Court, Toronto, Ontario. M1B 3M5
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