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Director’s Message
Engaging People with Art

Richard Southcott, Janis Sobey-Hames, Frank Sobey, Ray Cronin, Sarah Fillmore, Rob Sobey, and Mark Bursey at the opening of Canadian Pioneers on October 12, 2012.

This past spring and summer the Art Gallery of Nova Scotia Board and
Staff went through the process of creating a new Strategic Plan for the
gallery. It was an exciting process and I am pleased to announce that our
new five-year plan has been adopted by the Board and is now posted on the
gallery’s website. The effort and time put into this project by my colleagues
and by the volunteers who serve on our Board, is much appreciated – it
may not have been an ideal way to spend what was probably the best
summer Nova Scotia has seen in two decades, but it was very productive
and will serve the gallery well going forward. The highlight of the plan is
our new mission statement, “engaging people in an enhanced experience
with art, through its professional collection, preservation, exhibition and
interpretation.” Additionally, we identified three key statements that make
up our collective vision for the AGNS:

Come Up To My Room

The Gladstone Hotel’s 10th Annual Alternative Design Event

Thurs Jan 24 – Sun 27, 2013

37 Artist Designed Hotel Rooms

Come Up To My Room (CUTMR) is the Gladstone Hotel’s annual
alternative design event. CUTMR invites artists and designers to
show us what goes on inside their heads. Coming together in
dialogue and collaboration, participants are limited only by their
imaginations, making CUTMR one of the most exciting shows in
Toronto.

Stay in one of the Gladstone Hotel’s 37
unique artist designed rooms during
CUTMR and the Toronto Design Offsite
Festival for only $159/Night. Includes
complimentary breakfast and free entry
into CUTMR.

As this is an important anniversary for this ever-expanding show,
the tenth installment will emphasize the idea that formed the
basis for the very first CUTMR – occupying and altering a space in
a dramatic, conceptual, or experimental way.

Book Online: www.gladstonehotel.com
Rate Code: TODO2013

The Gladstone Hotel self produces 6 major exhibitions a year and
hosts over 90 in total.

www.gladstonehotel.com - 416 531 4635 - 1214 Queen St W, Toronto

To learn more about the
Toronto Design Offsite Festival visit:
www.todesignoffsite.com

doin’ it since 1889

•

The Art Gallery of Nova Scotia is a pre-eminent art museum
with exceptional collections, exhibitions, education and
public programming.

•

We are a hub of artistic and cultural energy, and an inspiring
resource for our community.

•

With innovative approaches to engaging people, the AGNS
is a gathering place to provide direct encounters with
extraordinary works of art.

In the coming years all of us at your AGNS will be working to live up
to this mission and vision, and to make the changes and advances
needed to ensure the gallery’s ongoing success. Among those changes
is a commitment to re-introducing the “blockbuster’ model into our
programming mix. You can see the first result of that in the gallery this
autumn with our exhibition Canadian Pioneers: Tom Thomson, Emily
Carr, J.W. Morrice and the Group of Seven. This fantastic project, drawn
from the art collections of the Sobey family and companies, and sponsored
by the Sobey Art Foundation, was curated by our Chief Curator, Sarah
Fillmore. The exhibition, and its accompanying book (sponsored by
Stewart McKelvey), bring paintings from the defining moments of
Canadian modernism to the AGNS. It is a remarkable selection of works,
many of which have never before been publicly exhibited.
We mark another defining moment in Canadian art history this fall, with
the opening of the 10th anniversary exhibition of the Sobey Art Award.
The award, which I am proud to say that the AGNS has organized from
day one, has fundamentally changed the way contemporary Canadian

art is discussed, both here at home and beyond our borders. The 10th
anniversary exhibition is at the Museum of Contemporary Canadian
Art in Toronto, and the winner of this year’s Sobey Art Award will be
announced in Toronto on November 16th.
The Robert Pope Foundation has generously sponsored the exhibition
Metamorphosis: The Art of Robert Pope, on view in our fourth floor
exhibition space. This exhibition, curated by Tom Smart, features the
work of the late Nova Scotia realist painter Robert Pope, whose moving
series on his own battle with cancer is at the core of this retrospective.
As you will see in this issue of the Journal, there are other exciting projects
such as a new iteration of our Emerging Artist Program, featuring
Newfoundland artist, and NSCAD Graduate, Craig Francis Power, the
opening of our collaborative Gold: A Nova Scotia Treasure exhibition at
the Museum of Industry in Stellarton, and its exhibition here at AGNS
next spring. Our education and public programs continue to provide
engaging activities and learning opportunities, our publication program
is continuing to produce excellent books and catalogues (all available in
the gallery shop, I might add), and we continue to acquire significant
works to enhance your Permanent Collection. AGNS Yarmouth has a
slate of activities planned as do our Art Reach and ArtSmarts programs,
all of which are described in more detail in this edition of the Journal.
We are heading into 2013 on a high note. Carnivale was a record-breaking
success for AGNS. Thank-you to everyone who volunteered, sponsored,
and bought tickets to what has become the liveliest fundraising event
in the city. Our new partnerships with program sponsors continue,
ensuring that Thursday evenings have free admission courtesy of BMO
Financial Group, that all guided school tours of the AGNS are free,
thanks to Canaccord Wealth Management, and our Family Sundays will
be better than ever, thanks to the Telus Family Foundation. Look for
new partnerships and initiatives in the months to come!
If you are happy with what we are doing, please let us know, and if you feel
we can do better, we’d like to know that too. Please feel free to e-mail me
at Director_AGNS@gov.ns.ca with any of your comments or questions.
Ray Cronin
Director and CEO
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SOBEY ART AWARD 2012

10 ANNIVERSARY
TH

Every other year, the Sobey Art Award travels to a gallery or museum outside of Halifax. This year, as the prestigious
award marks its 10th anniversary, the Sobey Art Award is taking place at the Museum of Contemporary Canadian Art
(MOCCA) in Toronto. Work by the five shortlisted artists: Gareth Moore, Jason de Haan, Derek Sullivan, Raphaëlle de
Groot and Eleanor King is being shown in an exhibition at MOCCA until December 30th. The winner will be decided by
a curatorial panel whose members are: David Diviney, Curator of Exhibitions at the Art Gallery of Nova Scotia, Louise
Déry, Director, Galerie de l’UQAM, David Liss, Artistic Director and Curator at MOCCA, Ryan Doherty, Curator at
Southern Alberta Art Gallery and Bruce Grenville, Senior Curator at the Vancouver Art Gallery. In the lead up to the
big winners announcement on November 16th, Rachel Solomon gives us an “insiders guide” to this 10th anniversary of
Canada’s pre-eminent contemporary art award:

T

his year, the Sobey Art Award’s 10th
Anniversary, is shaping up to be, perhaps
as always, a challenging one. With the five
nominated artists converging in Toronto
to install at the Museum of Contemporary
Canadian Art not just from different provinces,
but different continents, navigating the logistical
waters of international correspondence and
shipping has certainly been a challenge, albeit
not such that email and our gracious customs
officer haven't been able to overcome. This
intercontinental exchange reflects the global
nature of the contemporary arts scene. It also
speaks to the wider mandate of the Award,
which is to recognize Canadian contributions
to the contemporary art scene on regional,
national, and international scales and to ignite
a dialogue within the Canadian conversation
and beyond.
One of the recurring sentiments from visitors
overheard in the exhibition space is disbelief—
"the jury has to choose just ONE to walk away
with the Award?!"—followed closely by the
comforting thought that the unenviable onus
is on a panel of curators to make that decision.
That the Sobey Art Award is a prize endowed
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with a substantial monetary cache may seem
to influence the way that visitors approach
and evaluate the exhibition. But once beyond
the challenge of seeing the art as prize-worthy
are the other conversations overheard that
place this cross-section of Canadian art in a
larger context. Because the Award highlights
emerging and established artists from across
the country, visitors have been walking away
discussing (and blogging and tweeting) about
the recurring themes within the exhibition and
how they reflect a wider Canadian identity in
contemporary art.
Aside from the challenges posed by installing
an exhibition of this nature and those audibly
faced by the exhibition's audience, came another
sort of challenge at the end of installation:
opening weekend. This really wasn't so much a
challenge as a practice in preventing art fatigue.
The Toronto International Art Fair brought
many key art collectors and museum and gallery
figures to the city from 25th through 29th
October. The TIAF preview and a number of
gallery openings, including the 2012 Sobey Art
Award opening reception on the 27th, were
packed into a single long weekend. This brought

out a huge wave of visitors in the first few days of
the exhibition's opening and included arts and
culture journalists writing in print and online,
some of whom took to their medium to pose the
question to their audience: who will take the
prize? Gauging the responses from colleagues
and art professionals throughout the weekend,
at the forefront of the conversation isn’t who
will emerge as winner. Instead, the sense of
discovery (incited by a new work or a new-tothem artist) and celebration of the collective
have taken precedent over the individual.
The 10th Anniversary 2012 Sobey Art Award
will be on view at the Museum of Contemporary
Canadian Art, Toronto, until December 30.
Rachel Solomon
Assistant Curator, Sobey Art Award

TOP LEFT TO BOTTOM RIGHT: Rob Sobey gives a welcoming speech; Bernard Doucet, Ray Cronin, David Liss, Sarah Fillmore, Rob Sobey,
Andrew Walker; Guests explore works by Jason de Haan; Leo Fiorillo, Charles Pachter, Sarah Fillmore, Bernard Doucet, and Gord Dunbar;
Guests explore works by Eleanor King.
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2012 WINNER

10 ANNIVERSARY
TH

GARETH MOORE

JASON DE HAAN

DEREK SULLIVAN

RAPHAËLLE DE GROOT

ELEANOR KING

Gareth Moore has a deep and abiding connection
to Vancouver and the region, but it would be
difficult to say that he is based there. His art and
life are founded in wandering, in movement, in
the passage from one place to another and in the
encounters with people and things along the
way. The objects that he works with are gathered
in the process of walking, building and making.
They are the products of a performative process,
the outcome of which can't be predicted in
advance of its doing, but only realized through
interaction, engagement and inquiry.

The work of Jason de Haan exists at the
collision of precarity and unpredictability and
is approached with a sense of time wrapped in
memory, mythology, fantasy, and romance. His
works seem as though they were rediscovered in
some dusty attic or arcane museum collection
—quiet gestures forgotten long ago—yet from
a past that dreamed of a distant future still
unrealized.

Toronto artist Derek Sullivan draws inspiration
from the diverse histories and languages of
Modernism including utilitarian design,
commercial graphics, architecture, furniture
and conceptual art, reflecting a keen interest in
printing techniques of the near-obsolete (or so
we’ve been told) format of the printed book.

For fifteen years, de Groot has been creating
her art in various contexts, often outside the art
world. This provides her with the opportunities
to meet people from different milieus, such
as a community of nuns, workers at a textile
factory and the blind, to gather basic materials
of every kind, archives, specks of dust, sundry
objects and to cultivate interpersonal contacts
with museum visitors, art students, residents of
various localities.

Eleanor King’s multifaceted practice deftly fuses
drawing, photography, performance, sculpture,
audio, and video. A sampling of these genres
comes together in her site-specific installations,
ones that extend beyond the realm of fine
and media arts to consider a broader dialogue
engaging social behavior through the promotion
of ideas such as recycling, sustainability and
community. The inclusion of interactive elements
as part of the framework provides the public a
point by which to access King’s creative process
and join her in a rich investigation of these and
other weighty topics.

WEST COAST & YUKON

“...this exhibition
showcases
some of the
most interesting
practices in
Canada today.”
Sarah Fillmore,
Curator of the Sobey Art Award

In the year leading up to the opening of
dOCUMENTA (13) in June 2012, Moore
lived in Kassel, Germany constructing a small
compound of buildings, gardens and spaces
in the Karlsaue Park in proximity to the main
museums. It is a performance of extended
duration that fully blurs the distinctions between
life and art. The extraordinary, physical demands
of building a home from scraps and detritus, the
accumulation and maintenance of an array of
outbuildings—garden shed, guest house, store,
temple, museum, an open air cinema—pathwaysgardens, and the construction of functional
apparatus for guiding (and controlling) visitors,
both extend and reconfigure Moore's practice.
Here he has come to inhabit his work. No
longer moving and accumulating, he chooses
to stay 'at home' and build a world around him.
Bruce Grenville
Senior Curator, Vancouver Art Gallery

Gareth Moore, Recollection of a path-it is difficult to estimate, by recollection
only, the true distances between different points in the road that has been once
over. There are many circumstances which may mislead, such as the accidental
tedium of one part, or the pleasure of another; but besides these, there is
always the fact, that, in a long day’s journey, a person’s faculties of observation
are more fresh and active on starting than later in the day, when, from the effect
of weariness, even peculiar objects will fail to arrest his attention from Uncertain
Pilgrimage, 2006-2009, various components, 183.19 x 256.54 x 160.02
cm, Courtesy of Catriona Jeffries Gallery, Vancouver
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PRAIRIES AND THE NORTH

Time is made manifest in de Haan’s hands. His
Salt Beards (2009-2012)—sculptures made up
of mineral accretions formed upon the chins of
classical busts—appear as curious, anachronistic
icons roused from a deep slumber, dreamers
from another time. In the thick, crusty salt one
recalls the unexpected beard of Rip Van Winkle,
for whom twenty years was compressed into a
single night. His story is one that conflates the
natural with the supernatural, truth with fiction,
and that, which is lost within his untethered
imagination, Van Winkle escaped his mundane
existence. De Haan’s Salt Beards follow a similar
path, the growth of the crystals on cultural
artifacts straddling natural processes and
manmade interventions with more than a touch
of alchemy.
Thankfully, Jason de Haan is a dreamer. He
harnesses a keen talent for developing his ideas
around the seeds of potentiality and uncertainty
sown in models of space and time that he adapts,
expands or utterly collapses.
Ryan Doherty
Curator, Southern Alberta Art Gallery
Jason de Haan, Salt Beard (Mercury), 2010, Salt and borrowed bust, 165.1 x
60.96 x 60.96 cm. Fourth in a series of mineral growths on pre-existing busts.
Courtesy of Clint Roenisch Gallery.

ONTARIO

His drawings, print editions, sculptures,
installations and artist books are rich with
inventive methodologies, associative readings,
chance procedures and layered meanings that
are not necessarily intended as a straightforward
critique or obstinate perpetuation of familiar
tropes. Instead, his work is meant to enliven
and open new possibilities of engagement
between viewer and object. Through each
of his various projects Sullivan activates the
dynamics of his chosen medium to encourage
relationships between intellectual and physical
interaction and between fluid meaning and
lived experience.
The core of his Albatross Omnibus project
commissioned for Toronto’s Power Plant in
2011 was a series of 52 limited edition artist
books available through print-on-demand
technology with 14 copies of each book
available for purchase in the gallery shop. In
the exhibition space one full set of books were
displayed on wires hanging from the ceiling
accessible to visitors by mounting provided
stepladders.
Employing an innovative range of strategies
and approaches Sullivan created a multifaceted
yet thematically coherent display that invited
an equally agile approach by the viewer, both
physically and perceptually.
David Liss
Artistic Director and Curator,
Museum of Contemporary Canadian Art
Derek Sullivan, Installation view of Albatross Omnibus, The Power Plant, 2011,
2011, 52 artists’ books; ladders, dimensions variable, Photo: Toni Hafkensheid

QUÉBEC

An important recurrent aspect of the artist’s
process features the transformation of the motif
of the physiognomy, through analogous objects,
the impression of the artist’s own head and,
from project to project, repeated evocation of
faces in drawings, photos, sculptures, videos and
performances. Recently, le poids des objets (“the
weight of the objects,” the title of a “study site”
initiated in Lethbridge in 2009) has focused
the artist’s attention on the weight—actual and
symbolic—of what we must either carry through
life or store, set aside, share, bequeath.
Encountering the work of Raphaëlle de Groot
exposes us to a stirring up of thoughts that
cannot help altering our relationship with art.
We are called to be active witnesses, intrigued
by what we see, disturbed by what we discover
of ourselves and by what is revealed to us in this
encounter with art and the artist in the present.
Louise Déry
Director, Galerie de l’UQAM,
Université du Québec a Montréal

Raphaëlle de Groot, 1273 petites choses qui ne servent plus, 2010, Ink jet
print, 51 x 71.5 cm, Photo: Mirko Sabatini

ATLANTIC

Rooted in shared notions of the forgotten and
the obsolete, King’s inventive installations offer
a playful but profound critique of the everevolving material world in which we live. Rather
than impressions merely steeped in nostalgia, the
concept of untapped potential is embraced as a
means for enlightenment and new discovery. A
worn typewriter ribbon can be adapted into a
spellbinding multi-channel video. Cardboard
coffee cups pulled from the garbage are perfectly
apt building blocks for an architectural
structure. A Spirograph-like drawing tool can
be fashioned from a found metal film reel.
Through these revelations and more King steers
us toward a greater appreciation and even an
understanding of Marshal McLuhan’s assertion
that “Obsolescence never meant the end of
anything, it's just the beginning.”
David Diviney
Curator of Exhibitions,
Art Gallery of Nova Scotia
Eleanor King, Obso-less-sense, 2009, mixed installation (Art Gallery of Nova
Scotia), Photo: Steve Farmer

To view pictures of
the gala event held
at MOCCA visit
flickr.com/artgalleryns
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(1866) and the Nova Scotia Museum has another of similar date from
the Sherbrooke gold district—but photography wasn’t used to document
the gold activities actively until the late 1800s, with publications such as
B.T.A. Bell, The Canadian Mining, Iron and Steel Manual (1895).
Aside from these watercolours, the Gallery has several key prints
documenting the early days of the gold discoveries. New Gold-diggings
in Nova Scotia: Gold-Street, Tangier and The Nova Scotian Goldfields:
Goldwashing Near Lunenburg are both based on sketches by Captain
Campbell Hardy while stationed in Halifax and published in the
Illustrated London News in 1861. The resulting prints take a similar
artistic approach towards the industrial landscape, sanitising the view of
life in the gold districts, guaranteeing the publicity of an idyllic life in a
prosperous province.
We have been extremely fortunate that Frank Sobey purchased the
Nichols paintings and has donated them the Gallery. This purchase and
promised gift led to the AGNS embarking on a substantial, multi-faceted
project about gold in Nova Scotia. The Gallery is co-leading the project
with the Nova Scotia Museum of Industry, Stellarton, and has partnered
with the Department of Natural Resources, Mineral Resources; the
Nova Scotia Museum, Collections Unit; and Nova Scotia Archives.

Gold: A Nova Scotia Treasure
January 19, 2012 - March 31, 2012

Gold wiggled its way into Nova Scotia about 500 million years ago and has
continued to shape the landscape and lives of Nova Scotians ever since.
While the presence of gold in Nova Scotia started with massive geological
forces, for the Art Gallery of Nova Scotia, this golden exhibition began,
naturally, with a collection of paintings.
A series of watercolours of gold districts and industrial areas in Nova
Scotia came to the Gallery’s attention several years ago, created by an
unidentified artist, originally believed to be William George Richardson
Hind. His brother, Henry Youle Hind, was a geologist active in Nova
Scotia during the time these watercolours were made (Henry published
several surveys 1869-1871 on different gold districts for the Province
of Nova Scotia) and WGR had previously acted as expedition artist
for him. Consultation with Gilbert Gignac of the National Gallery of
Canada argued firmly against that attribution. With permission, our
Senior Conservator, Laurie Hamilton, removed the backings of the
watercolours and it was discovered three of them were signed “Professor
F. B. Nichols”, one had a Dominion Gallery label, and all had catalogue
numbers from that gallery. With these numbers, the titles and details of
each work came to light.
While a comprehensive personal history of Frederick B. Nichols is not
known, we do know he was born in 1824 in Bridgeport, Connecticut.
Nichols lived in New York City where he apprenticed as an engraver
before starting his own business around 1845. He invented and patented
a process of relief engraving in 1848, but gave up engraving in 1858
to work on inventions. Nichols moved to Nova Scotia in 1865 with a
particular interest in our gold fields and worked as a chemist, mining
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engineer and professor of geology, to which we must also include the
title of “artist”. He returned to New York in 1884, where he resumed
engraving for a year. As of 1906, he was living retired in Bridgeport.
It is likely Nichols’ work as a mining engineer led to the production
of this series of watercolours portraying some of the key gold mining
districts that he encountered – with his background in engraving, he
may even have considered using these sketches as a basis for prints to
publicize the Nova Scotia goldfields.
Nichols as an amateur artist is typical of his day, heavily influenced by
the landscape fashions of the mid-1800s – an extension of the British
topographical drawings that so dominated the documentation of
Canada. Nichols chose to paint idyllic industrial landscapes in a muted,
serene palette, minimising the visual impact of industrialisation on the
land. Nothing in the images makes the viewer aware of anything other
than charming scenes of pastoral beauty or of activity at a safe distance.

exploration of the natural history, industrial history, environmental
consequences, its depiction and use in art, gold activity in Nova Scotia
today and gold’s impact on society.
From the collections of our partners and private lenders has emerged a
wealth of paintings, prints, photographs, jewellery, gold medals, film
footage, gold records, audio recordings, and a Nobel Prize. Indeed, the
most difficult aspect has been making the selection of what elements and
stories to include!
This remarkable exhibition is a blend of museum and art gallery exhibition
methods, rich with visuals, interactive activities and technology. A
virtual exhibit, funded by the Virtual Museum of Canada Investment
Program, will be launching this winter and will host content expanded
beyond what we could easily physically exhibit and will remain a longterm resource.
With support from our presenting sponsor, Kinross Gold Corporation,
the AGNS will host the exhibition January 19 – March 31, 2013 before
it travels around the Province and beyond over the next several years.
I hope you all take advantage of the golden opportunity to see this
fantastic exhibit.
And that’s the last of my gold-related puns, I swear.

Some Golden Nuggets
Although I grew up in Nova Scotia, I had no idea that gold mining
played a significant role in the Province’s history. Between the years
of 1862 and 1976, 1.1 million ounces of gold were mined from 65 gold
districts throughout Nova Scotia. These hard rock gold mines were
among the earliest in Canada, preceding all but British Columbia’s
major gold discoveries by decades. Many Canadian gold mining
techniques were pioneered in Nova Scotia and the mines themselves
drew international attention.
Despite this early start and the fact that these mines were the training
grounds for many men who went on to work the more famous gold fields
(including NS prospector Robert Henderson, co-discoverer of gold in
the Klondike), the story of gold mining in Nova Scotia is one that has
been all but buried. While scattered information is available on specific
gold districts, a holistic examination of gold in Nova Scotia—from
the formation of the gold to its historical and cultural impacts on this
province—has never been attempted. This exhibition is a comprehensive

Shannon Parker
Curator of Collections

Excelsior (late Chicago) Mill, Goldenville,1871, Frederick B. Nichols,
Gift of Frank Sobey, Stellarton, NS 2011. 2011.269
Photography by Steve Farmer Photography

Visual documentation of Nova Scotia’s first gold rush is sparse. The only
other identified paintings of Nova Scotia gold districts include Forshaw
Day’s The Waverley Goldfields, Nova Scotia c.1865 held by the National
Gallery of Canada—a larger, robustly coloured oil—and Wine Harbour
Gold District also by Nichols and acquired by the ROM through the
Dominion Gallery.
Photography was still new and primarily limited to the studio rather
than a tool for field documentation, especially difficult given the remote
locations of many of these gold districts. For that, people were still reliant
on artists such as Nichols to record events and landscapes. There are a
few gold-related exceptions—NSARM has a photograph of Waverly

New Gold-Diggings in Nova Scotia : Gold-Street, Tangier, 1861, Capt. Campbell
Hardy; Unknown, Gift of John and Norma Oyler, Halifax, NS 1995. 1995.450

The Waverley Goldfields, Nova Scotia, c.1865 by Forshaw Day, Courtesy of the
National Gallery of Canada

Photograph by Steve Farmer Photography.

Image on opposite page: Gold specimen from an unknown Nova Scotian location, containing 17.7 troy ounces of
gold. Nova Scotia Museum, 982GE1.1. Photography by Roger Lloyd.
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ACQUISITION SPOTLIGHT

ACQUISITION SPOTLIGHT

Attila Richard Lukacs
of colourless light. Toad stools grew from the vats of curing
bitumen, and studio detritus became surface to the record
of painting and time. There is Shakespeare in there too. Of
Romeo and Juliet, Mercutio’s speech warning Romeo of Queen
Mab who weaves her dark webs in lover’s dreams. Threads
of bitumen and webs of organic plant matter are spun, the
sculptural object becomes the action presented in the painting,
each canvas records the moment(s), automatically painted, the
actions remain fixed on the canvas eternally referencing the
painting’s own origin. The sculpture and paintings grew of each
other. As the paintings advanced, the toadstools and forest
became growth in the composition of a three-dimensional
painting growing up from the studio floor.

Attila Richard Lukacs, Black and White Faggot, 2011, mixed media sculptural installation,
dimensions variable, donated to the Art Gallery of Nova Scotia by BMO Financial Group,
Toronto, Ontario, 2012, NTL2012.8

After he rose to the forefront of the West Coast’s contemporary art scene
through his inclusion in the now legendary 1985 Vancouver Art Gallery
exhibition The Young Romantics, Attila Richard Lukacs has shown his
work steadily in venues throughout North America and Europe. Widely
known for his paintings depicting such figures as gay skinheads and
American military cadets, Lukacs’s work has become inextricably tied
to an exploration of such themes as homosexuality, sexual aggression,
and masculine supremacy. Having shocked the art world for years with
his brutally explicit subject matter, his contribution to the Toronto
International Art Fair 2011, despite the provocative titling of Black and
White Faggot (2011), offered a departure from what we’ve come to know
and anticipate from the acclaimed Vancouver-based artist. As opposed to
paintings of a representational nature, Lukacs leaned upon his extensive
and often overlooked body of abstract work in presenting this unexpected
mixed media, sculptural installation. In a recent artist statement, he mused
about his bitumen series of which this work is a part:
I have worked with bitumen for over thirty years, through
this time I have refined its purpose and stability. It is unique
and individual to my work. The source of my bitumen is from
the products of crude oil refinement, marketed for roofing
and waterproofing. In polyurethane, microscopic fossils are
suspended while fibres and commercial additives sink to the
bottom (the organic carbons that constitute bitumen are also
some of the oldest pigments used in painting). Months of curing
in five-gallon containers allows the suspension to thicken and
sustain more pigment, which creates a colour that is the deepest,
darkest of browns, virtually black.
Everything of the process of creation and painting, including
the ephemera of the moment, became subject to the work. The
paintings and sculpture of this series present the viewer with a
black and white forest, whilst also evoking the moon’s reflection
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White fluorescent light bulbs, combined in the sculpture and
paintings, lock the two elements together to reveal a third
space, that of the space between the two, one that can exist
only in their particular alignment; there is a sense of time and
melancholy to this work. Between life and death, a life again,
the forces of nature complete the cycle. In the painting there
is time also as measure; of a landscape or what passes as a blur
through the window of a moving train.
Attila Richard Lukacs was born in Alberta in 1962. He has lived and
worked as an artist in Berlin (1986-1996), New York (1996-2001),
Hawaii (2001), and Vancouver (present). Since graduating with honours
from the Emily Carr College of Art and Design (Vancouver) in 1985,
he has exhibited his work in over 100 contexts worldwide. His work is
held in numerous public and private collections such as the Beaverbrook
Art Gallery (Fredericton), the Vancouver Art Gallery (Vancouver),
the Edmonton Art Gallery (Edmonton), the Art Gallery of Ontario
(Toronto), the National Gallery of Canada (Ottawa), the Museum
van Hedendaagse Kunst (Belgium), the Musée d'art contemporain
(Montreal), and the John Stewart Collection (New York).

The acquisition of Black and White Faggot (2011) by Attila Richard Lukacs
was made possible by a generous gift from BMO Financial Group. In
addition to this important mixed media, sculptural installation by Lukacs,
this gift also supported the acquisition of 8 videos by 2010 Governor
General’s Award winner Tom Sherman—a catalogue hand-picked by the
artist himself as to surveying his career from 1977-2011—and, as well, the
Art Gallery of Nova Scotia’s Free Thursday Nights programming.
David Diviney
Curator of Exhibitions
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Metamorphosis
THE ART OF ROBERT POPE
Metamorphosis: The Art of Robert Pope is on view until Sunday December 9th. Curated by Tom Smart and sponsored by The
Robert Pope Foundation, many visitors have been emotionally moved by this compelling exhibition.
This excerpt from the Richard in point form blog conveys perfectly what many visitors have shared with gallery staff about the
impact of the exhibition.
“Any time one hears the word cancer, the atmosphere becomes more sober, more serious. No different with these paintings. They
convey the tragedy of cancer. As I viewed the paintings I was struck by the sadness, the loneliness, even the lack of hope….I put this
blog up as a reminder of what cancer means to many people. I am grateful that in my own journey, I had hope, always. These images
are a sampling of what is on show at the Art Gallery of Nova Scotia…I encourage those nearby to see it.”

Robert Pope, Metamorphosis, 1987, acrylic on paper, 71 x 56 cm, Pope Family Collection

What follows are excerpts from curator Tom Smart’s essay, drawn from the fully illustrated catalogue for the exhibition. This
attractive publication is available for $24.95 in the Gallery Shop.

Robert Pope, the Halifax artist who, despite
his tragically early death in 1992 at the age of
thirty-five, left a lasting and deeply affecting
artistic legacy, one that continues to resonate
in many different ways.

a window through which he can interpret
human reactions to sudden, catastrophic
losses, and the apparent immunity they have
to the power and destructive allure that are
projected by the car.

888

888

Pope’s first major series of paintings were
presented in a 1988 exhibition entitled A Seal
Upon Thine Heart. Based on his interpretations
of Elizabeth Smart’s poetic prose novel By Grand
Central Station I Sat Down and Wept, Pope’s
series distills the essence of Smart’s tragic elegy
to love lost into a series of paintings involving
the opposed figures of a man and woman.

Pope’s cancer diagnosis in 1982, caused him
to recalibrate his artistic project in order
to reflect the very personal circumstances
and anxieties that he was facing as a result
of the diagnosis and as a consequence of
the treatments he underwent. His purpose
included interpreting the loss, anxiety,
longing, psychological conflict, alienation and
existential loneliness as metaphors apparently
unrelated to autobiography, and to embrace
his dire situation by describing it through his
art. Certainly, he was equipped to confront
his trauma artistically; it was not much of a
shift to transfer his mythopoeic purpose of
interpreting life as art, to his private journey
toward recovery.

888
From the theme of destructive compulsiveness
to the idea of pathetic dissociation from
the accidents, Pope’s second major series of
paintings from 1988 revolves around car
accidents. These paintings declared forcefully
that he was a visual poet of distress. Calamity,
adversity, tribulation, affliction, misfortune,
and misadventure, these themes are all
embodied in the series in which he saw the
automobile as a metaphor of psychological
dislocation. Taking his cue from Andy Warhol
and his print suite of automobile accidents,
Pope’s exploration of the same theme riffs off
a documentary photograph of an car accident
that he sets in a vacant, surreal landscape
populated by crowds of curious onlookers,
disturbingly detached from the crash and its
consequences. The Accident (the image from
which the exhibit takes its name) is a way in,
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The particular and the universal, these
parameters defined the scope of his
investigation of his cancer series paintings that
he began in 1989 and continued painting up to
the time of his death. Through his recounting
of his own experiences as a cancer patient, in the
first instance he wanted to give voice and visual
form to the experiences of other patients who
were less able to articulate their experiences.
Through his cancer series, Pope wanted to
confront the fears, anxieties, guilt, myths and
mysteries that surrounded the disease and lift
the veil to cause clear-sighted understanding

Robert Pope, Erica, 1990, charcoal over graphite on paper,
36 x 36 cm (image). Collection of the Art Gallery of Nova Scotia.
Gift of the Robert Pope Foundation.

of its human impact. Above all, he wanted “to
explore the psychology of cancer and challenge
perceptions of illness and health.”
888
Shortly before Pope passed away in January
1992, he wrote that his work, although relating
to personal events and traumas, was the
product of a five-year gestation period during
which ideas evolved and images gelled in his
mind. The period of artistic incubation helped
his “creative faculties act as a filter where
personal, opaque and chaotic data is made
public, transparent and ordered” – what Pope
referred to as “the process of mythologizing.”
Differentiating between the term “dream-like”
by which his cancer paintings were described,
and “mythic”, Pope declared that the essential
distinction that he made was that dreams
have private, personal meanings, while the
mythic impulse that governed his artistic
process, produced pictures that took on public
meanings.

Robert Pope, Accident, c 1988, acrylic on canvas, 106.7 x 152.4 cm. On Loan from the N.S. Department of
Transportation and Communications.

“Art is powerful preventative medicine,” Pope
wrote, “Looking at a picture is like walking
through an endless series of doors, with each
succeeding door leading us deeper and deeper
into a richer experience. This journey stimulates
our minds, our emotions, our souls. It makes
us more fully alive. Ultimately, the aesthetic
experience heals us and make us whole.”
Tom Smart
Curator

Special thanks to the Robert Pope Foundation
for sponsoring this retrospective.

Robert Pope, Interior, 1988, acrylic on paper, 55.5 x 71.8 cm
Pope Family Collection

Robert Pope, Aesculapius, 1991, charcoal over graphite
on paper, 184 x 80.7 cm. Collection of the Art Gallery
of Nova Scotia. Gift of the family of Robert Pope.
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EMERGING ARTIST SERIES

EMERGING ARTIST SERIES

Craig Francis Power
December 15, 2012 - March 10, 2013

Hooked rugs have long been an established part of folk culture in
Atlantic Canada, a craft form that for decades has captured the ties of
this region to the land and sea through the familiar imagery—oxen, boats,
lighthouses, etc.—we often associate with these decorative yet functional
items. Turned to the purpose of visual art through the production of such
individuals as the late Nova Scotia artist Nancy Edell and, more recently,
Newfoundland’s Craig Francis Power, the playful ornamentation and
colorful history of rug hooking has been given a fresh, new look. While
Edell aimed to bring domestic
crafts and so-called “women’s
work” to a contemporary art
context and discourse, one
might wonder where Power’s
take on this time-honoured
tradition finds its place in
the conversation. As those
before him, Power embraces
the narrative format of the
hooked rug as a platform
for storyboarding personal
responses to daily life and
experiences in the world
around him. Rather than an Mummer, Seagull with garbage, fun, 2010.
Hooked rugs by Craig Francis Power
idealized set of subject matter,
however, the not-so-subtle imagery he puts forth—drunken people, garbage
bags, scary weapons, sick animals, etc.—considers the full extent of the
everyday, lumps and all. From the position of “the outsider,” Power tackles
a host of uneasy topics in these darkly comic works and in his challenging
single-channel videos too. In advance of the artist’s December 2012 solo
exhibition, David Diviney, Curator of Exhibitions had the opportunity to
delve into Craig Francis Power’s thoughts.

DD: Your hooked rugs come to mind.

David Diviney: What is the best thing about working out of St. John’s?

CFP: I always find that describing how humour operates in one's work is
a bit like having to explain a joke to someone, you know? It means you've
failed in some way. But if I'm attempting to describe accurately what I sense
is the absurdity of being alive, then obviously humour is gonna come into
things. I also like how the kind of humour I employ (the scatological kind
of humour) can sometimes easily be regarded by the viewer as not "serious"
art. Particularly given the kitsch factor the rugs have. It's that whole "art of
the underdog" thing that appeals to me.

Craig Francis Power: The best thing about working in St. John's is also the
worst thing: isolation. It's a nice thing to be so removed from the major art
centres because you're able to concentrate on your own thing, you know?
You're less prey to trends and fashion but you're also kinda out of the loop.
DD: Your work has been described as “subtly autobiographical.” How
does autobiography enter into your work?
CFP: It's there. A lot of the images or scenarios in the rugs and in my video
work have to do with recreating scenes from my real life. There's a narrative
going on but I'm often not sure just what that narrative is, or exactly where
the images come from. I may be a bit of Surrealist in that regard.
DD: Some of the work you’ve made seems to borrow or perhaps operate
under the guise of folk or outsider art. What’s your take on this?
CFP: Yes. This is accurate. I'm interested in folk art because it appears
to lack artworld pretension, and can appear to be pure and naive. It's an
interesting place to sort of play around with a viewer's expectations.
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CFP: I got into hooked rugs while trying to quit smoking a few years ago.
They say you should keep your hands busy when trying to quit, and I'd
admired some of the hooked rugs I'd seen around town here (evidently,
hooked rugs are something of a big thing in NL), so I gave it a shot. At first,
I worked on those pre-fab kits you can get where there's like a drawing of a
blue jay or something and you just fill in the colours like a paint-by-numbers
thing, but before long I began doing my own designs. I still haven't
quit smoking, though.
DD: You showed these in I Have This Dream, a 2012 exhibition
organized by Todd Janes for Latitude 53 Contemporary Visual
Culture in Edmonton. In the attendant publication Janes wrote,
“Power shares imagery of his own unconscious dreams and
frustrations in the works presented.” Frustrations?
CFP: I think that maybe Todd was referring to the video work
moreso than the hooked rugs, but there's a fair amount of what
I'd term skepticism (rather than frustration) in the textile works
too. It's a skepticism that has to do with all the trappings of the art
world (gallery shows, publicity, appearing to be "philosophical" or
"intellectual" or something, being an "artist" blah blah) as well as
a skepticism toward the stance, ironically, of being skeptical itself,
if you know what I mean. It's like this: if the notion of the rebel
or outsider has been the dominant trope of being an artist since the
beginning of Modernism (I'm thinking Courbet, Manet and Baudelaire
here), if being "subversive" is the status quo, then how does one legitimately
respond to that in a way that is actually subversive?
DD: Humour seems to be a recurring element in your work. Can you
elaborate here?

DD: In a recent interview you cited country music legend Merle
Haggard, painter Gustave Courbet and 70s Conceptual artists amongst
your influences. How do these seemingly divergent influences and
others reconcile in your work?
CFP: I would revise that list a little to include certain early punk bands
and their attitude toward what music they made as having a major influence
as well. But to be honest, I'm not really sure how the things that have
influenced me manifest themselves in what I do. It has something to do
with a certain artist's attitude or approach to their art and to the world that
I'm interested in rather than a particular piece or album or what have you.

DD: A kind of do-it-yourself ethics if you will?

DD: Is there a follow up book in the works?

CFP: Yes. But I'm even pretty skeptical of that, to be honest with you. I've
been on enough art grant juries to know that everyone and their dog has
apparently been influenced by punk and DIY over the last few years, and
there's some part of me that wonders if and when the pendulum swings
back a ways, we won't suddenly have everyone talking about what hardcore
formalists or whatever they've been since forever, you know?

CFP: Yes. I'm going through the drafting process right now.

DD: Beyond an artist, you’re a writer, musician and art critic too. This
is quite a collection of hats you wear. Where do these pursuits intersect?
CFP: Not to sound flippant, but they all have something to do with
having fun.
DD: With respect to your critical writing, what prompted you to launch
the “Art in Newfoundland” blog in 2005?
CFP: It was an experiment. I got sort of fed up with hearing how supportive
and wonderful the St. John's arts community is all the time, while knowing
from first-hand experience we're not the big happy family we like to pretend
we are. And I guess I really missed my NSCAD days where you could fight
with people about art without it being taken so personally all the time. I
mean, fighting with people about art, how quaint. And there has been very
little informed critical writing about art in the province generally.
I also knew, and am unafraid to admit, that due to my somewhat sarcastic
writing style, it wouldn't be long before people started paying attention
to me.
DD: I also got a kick out of your 2009 article The 25 Greatest Works
of Art Ever Made in Newfoundland and Labrador (The Scope) and the
spirited commentary that followed. One response read, “Interesting
stuff. What’s with the profanity laced descriptions?” Yeah, what’s up
with the language?
CFP: Bad language in writing about art is a way for the reader to enter into
the discussion without being intimidated by artspeak.
DD: This leads me to ask about your last video which you titled Fuck
You, Rooms.
CFP: In Fuck You, Rooms, a character in the parking lot of Newfoundland
and Labrador’s provincial art gallery [The Rooms] mocks and berates the
building, eventually challenging the physical structure itself to a fist fight.
This work goes to the heart of the problem: while I’m antagonistic toward
the power structure The Rooms represents, such institutions are required to
define myself against. That I’m addressing an inanimate object highlights
what appears to be the unchanging nature of the dominant culture the
gallery embodies even while, as an artist, on some level, I seek its approval
and acceptance.
DD: In 2010, you published your first novel Blood Relatives (Pedlar
Press). In a nutshell, what’s the storyline?

DD: So, what is it about?
CFP: Well, there are a few things going on in that sucker. It has something
to do with the life and death of the legendary (at least amongst fly-fisher
folk) American conservationist and fly-fisherman, Lee Wulff, who, back
in the 40s, was highly influential in developing what is now known as
Newfoundland and Labrador's sport and cultural tourism industry. He died
in the 90s, but his book, Bush Pilot Angler, is a big thing amongst anyone
who knows anything about salmon fishing in NL or really anywhere for that
matter. He's kinda this mythic manly-man flitting around the edges of the
narrative.
But the main story really is about these two old high school friends driving
from St. John's to a literary festival in Corner Brook (like an eight hour drive
right across the island to its west coast). One of them is a successful novelist,
while the other is an -ahem- adjunct curator at the provincial gallery who's
in love with said novelist.
It's really hard to get into many specifics, but it has to do with Lee Wulff,
writing, art, art bureaucracy, the Left, class, the Spanish Civil War, love and
what I was saying above about the notion of rebelliousness in art. Despite
all this it's clocking in at about 250 pages. I'm to the point, if nothing else.
DD: You received a BFA from the Nova Scotia College of Art and Design
back in 2003. What did art school do for you?
CFP: It lead to me declaring bankruptcy last year.
DD: Nothing beyond the financial burden?
CFP: I was just being facetious. It did several things that are impossible to
encapsulate. But it wasn't so much art school, but rather the relationships I
developed with certain instructors, artists, and fellow students that really
fucked up my shit, as it were. Just like for anyone, I guess.
And of course (how could it be otherwise?), people like Garry Kennedy,
Rita McKeough, Kathleen Tetlock, Jan Peacock, and David Howard really
helped to shape my sort of inarticulate rage and happiness into an aesthetic
form that wouldn't really exist in the present had I not met them.
Art school gave me certain tools for critical thought, yes, but just as
important it gave me the understanding that my particular and peculiar
understanding or misunderstanding of the world was due manifestation in
some way whether through art or writing or whatever, you know?
DD: Any words of advice for budding artists, writers, etc?
CFP: Be a curious person.
David Diviney
Curator of Exhibitions

CFP: Charlie, a down on his luck backshift janitor deals with the recent
suicide of his estranged father while his relationship crumbles and he resorts
to hanging out with some very questionable characters.

ART GALLERY OF NOVA SCOTIA FALL/WINTER 2012

17

A

s Canadians, we are all familiar with the lure of the wilderness, with the call of the wild. Images
made by some of the first artists who celebrated the rugged Canadian landscape have become iconic:
they embody a spirit that we think of as particularly true to our national character. In Canadian Pioneers:
Masterworks from the Sobey Collections we present an exquisite exhibition that affords the opportunity to
bring together works of the highest calibre by Emily Carr, the Group of Seven, Cornelius Krieghoff, David
Milne, and Tom Thomson, among others. The range of works in the Sobey collections demonstrate an
understanding of a national zeitgeist, and a reflection of that sentiment as expressed through individual
collectors’ choices. Deeply personal, these collections not only showcase works by Canadian masters, they
shine a light on the values of a Canadian family as well.

CANADIAN PIONEERS:
Tom Thomson,
Emily Carr,
J.W. Morrice, and
The Group of Seven
Masterworks from
the Sobey Collections

The Sobey family has forged its own path across
the country. Through its varied philanthropic
efforts, including that of the Sobey Art
Foundation, in particular through the Sobey
Art Award, this Nova Scotia family has shared
in the Group of Seven’s vision of an overarching
national identity for this still-young country.
With Canadian Pioneers they continue to
contribute to the national landscape by making
this collection accessible to the broader public
through this exhibition and a publication.
As a result of the generosity of the Sobey Art
Foundation and the individual lenders to this
exhibition, we are able to see a picture of not
only our past, but also of where the future may
take us.

October 12, 2012 - January 6, 2013

A

rt can take you anywhere and currently
at the Art Gallery of Nova Scotia you can
take a visual journey across this great country of
ours through some of the gorgeous landscapes in
Canadian Pioneers: Tom Thomson, Emily Carr, J.W.
Morrice and the Group of Seven - Masterworks from
the Sobey Collections.

Frank and Irene Sobey’s home in Abercrombie,
Nova Scotia, was designed with family in
mind. The home was built in the early 1960s
and became a gathering spot and showcase for
their budding collection of Canadian paintings.
Their children and grandchildren know this
collection intimately and observed and modeled
the collecting example set by Frank and Irene,
many starting their own art collections.

Selected for their outstanding quality, the works
on view represent the best of the Sobey Art
Foundation’s unrivalled collection of historic
Canadian art, and of the development of painting
in Canada as it depicts our landscape and the
natural world.
The Art Gallery of Nova Scotia would like to thank
the generous support of the Sobey Art Foundation
for allowing their private collection to come
to Halifax. We hope you will come to view the
exhibition many times before it closes on January
6th perhaps, bringing different family and friends
with you each time you visit!
We would also like to thank Stewart McKelvey for
sponsoring the sumptuous book that accompanies
this remarkable exhibition. What follows are some
excerpts from the book by curator Sarah Fillmore.

Left to right:
Richard Southcott,
Janis Sobey-Hames,
Frank Sobey,
Ray Cronin,
Sarah Fillmore,
Rob Sobey, and
Mark Bursey.
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The real fun in this exhibition is seeing this
work, collected over the course of many
decades, come together to illustrate two
Canadian stories. One is historical art, the
story of Canadian art. The other is the story of
a Canadian, a Nova Scotian, family. Canadian
Pioneers showcases the hard work that goes
into building a collection, the values that are
reflected in the collectors themselves, and
the ways those values have been espoused by
subsequent generations in the family as well as
embraced in corporate collections connected
with the family itself.
Giving back to their community is at the heart
of the Sobey’s philanthropy, and art was just
one small aspect of their giving. However, in
the mid 1960s, Frank Sobey was invited to sit
on the board of the then nascent Confederation
Centre for the Arts. His involvement in the
establishment of this multi-disciplinary centre
was deeply affecting and served to awaken an
interest in the arts, and an awareness of the
role such an institution could play. It was on
extensive travels through this vast country

that Frank and Irene were able to visit galleries
and museums. Having been deeply involved in
the establishment of one such institution, the
Sobeys visited public galleries across the country
and honed an artistic sensibility and taste.
In time, Frank and Irene Sobey’s family’s
collection was enhanced by corporate
collections, and added to over the years. This
collection is now overseen by the Sobey Art
Foundation. It is with this Foundation that
Frank and Irene Sobey’s careful planning and
vision has come full circle. Not content to let
the works gather dust in the family home, the
Foundation has been charged with making the
works available to the public and ensuring that
the pioneering spirit they represent remains
current. The Foundation undertook a brave
new journey, placing confidence and interest in
the newest generation of Canadian artists and
establishing the Sobey Art Award. Through
the Award, Frank and Irene Sobey’s legacy
is assured a lasting presence and resonance,
placing contemporary Canadian artists in
that historical context and reminding us that
those historical works so loved and revered in
this collection were once on the vanguard of
contemporary art of their day. Today’s artists
are tomorrow’s pioneers.
Sarah Fillmore
Chief Curator

Left to right:
Sarah Fillmore, Paul Sobey,
Jim Dixon, and Marsha Sobey;
Malcolm Fraser,
Frank Sobey, and Jen Fraser
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The earliest paintings in this exhibition are by
Cornelius Krieghoff and date from the mid1800s. Krieghoff ’s meticulously painted scenes
of voyageurs and coureur des bois crossing frozen
land, trading European goods for blankets and
furs with native chiefs, set a particular tone
for this collection of Canadian works of art.

Krieghoff ’s masterful and pleasing paintings
help articulate the adventurous spirit of
Canadian pioneering life. Krieghoff ’s work
resonates very strongly with the legacy left
by Frank and Irene Sobey, as their successful
business and family life was based in the kind
of risk-taking and forward thinking embodied
in the very notion of “pioneer.”

Left to right: Mark Bursey and Richard Southcott each give a welcoming speech; Janis Sobey-Hames, Frank Sobey, and Rob Sobey; Jane Wells, and Andrew and Janine Fraser; Jack Keith and friends.

ART GALLERY OF NOVA SCOTIA FALL/WINTER 2012

19

CANADIAN PIONEERS

CANADIAN PIONEERS

Cornelius Krieghoff, Crossing the St. Lawrence with the Royal Mail, 1859, oil on canvas, 44.2 x 61.6 cm
Emily Carr, Kitseukla, 1928, oil on canvas, 60.9 x 45.4 cm

J.EH. MacDonald, Morning, Lake O’Hara, 1926, oil on canvas, 76.4 x 89.2 cm
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David Milne, Corner of the House, 1922, oil on canvas, 46.0 x 56.5 cm

Tom Thomson, Moonlight, 1915-1916, oil on canvas, 89.9 x 71.9 cm

J.W. Morrice, The Ferry to Levis, from Québec City, 1910, oil on canvas, 33.0 x 46.5 cm

Arthur Lismer, Torbay, Newfoundland, 1949, oil on board, 39.5 x 49.8 cm

A.J. Casson, High Water, c 1948, oil on board, 94.1 x 122.4 cm
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Remembering Arthur Lismer

Arthur Lismer,
Camouflaged Ships
at Anchor, Halifax, c 1916
Oil on board
23.0 x 30.6 cm

Almost 60 years ago, a teenaged Agnes Evans was an art school student by night, an
art school secretary by day, who worked with one of Canada’s most prominent and
distinguished artists, Arthur Lismer.
Lismer is best known for being a founding member of the Group of Seven, painters who advocated a new Canadian art that expressed the spirit of
the nation through its landscape. But he was also a visionary art educator.
He was the principal of the Victoria School of Art and Design (now NSCAD University) from 1916-1918 and reinvigorated the fledgling school with
his energy, enthusiasm and belief that art was for everyone, not for the privileged few. Throughout his 50-year teaching career, he also taught at the
Ontario College of Art (now OCAD University), the Art Gallery of Toronto (now the Art Gallery of Ontario) and the Art Association of Montreal
(now the Montreal Museum of Fine Arts). It was in Montreal in the late 1950s that Agnes knew the artist, who showed up to teach, dressed in a threepiece Harris Tweed suit.
“He was a wonderful person, full of jokes and puns,” said Agnes, recently at the Art Gallery of Nova Scotia to view the exhibition Canadian Pioneers:
Tom Thomson, Emily Carr, J.W. Morrice and the Group of Seven, Masterworks from the Sobey Collections, with a group of seniors. There are several
landscapes by Lismer dating to his time in Halifax in the exhibition. “He gave the impression of being lighthearted, but he was serious about his work.”
Agnes, who now lives in Truro, recalled how he’d go off on painting trips to Vancouver Island every summer and come back with dozens of fresh
canvases, which he’d prop up around the office so he could look at them and ponder making changes. For Agnes, it was her own private viewing of the
latest Arthur Lismer paintings.

Presented by

She says he had a special touch with children, encouraging them to have fun and express themselves through their art. She remembered one encounter
between Lismer and a little boy who wandered into the school, which was then located in an old house on Ontario Street in downtown Montreal.
“Do you know how to draw a penguin?" he asked the boy. He was left-handed, and picked up a brush and paper and dashed off this little sketch. He
could draw at lightning speed. It was done in two seconds, it seemed, and he tossed it down on my desk.”
Agnes pulled out the little drawing, now framed, from her book bag. The brush-and-ink drawing of two penguins has had pride of place in Agnes’s
home wherever she’s lived over the past six decades. “I’ve always loved it,” she says. “He was a born teacher.”
Marilyn Smulders
NSCAD
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THANK YOU

Patrons and Sponsors
for your generous support

EDUCATION

Young learners in front
of John Hartman's
Halifax (2006)
Pastel on paper
76 x 164 cm, triptych

EDUCATION

The year’s upcoming education and public programs promise
to be inspiring as we build on well-established programs as well
as fresh initiatives and new achievements. We continue to forge
ahead to create meaningful art experiences for all ages from
diverse backgrounds and communities.
With the important announcement of the Canaccord
Free Access School Program this past spring securing
3-year funding from Canaccord Wealth Management, we
are pleased to offer a more financially viable opportunity
for elementary and secondary school students and their
teachers to participate in the AGNS school tour program.
For many students, their visit to the Gallery opens a new
door that can leave indelible impressions on them for the
rest of their lives. Many adults have fondly reminisced with
us on memories of their “first time” class visit to a Gallery.
It is our hope that by establishing a life-long appreciation
for art, school children will enjoy many visits to the Art
Gallery of Nova Scotia, and also other galleries in other
places they may live and visit throughout the world.
The interactive school tour experience is designed to instill
interest, confidence, and awareness in the young viewer as
they engage with original artworks and participate in the
ensuing conversations. Curiosity, reflection, dialogue,
and open-mindedness are encouraged by the docents
who facilitate the tours. Multiple perspectives come
forward as students discover through this art experience
the capacity of artists to express and magnify through
their art, individual, collective and cultural world views.
For further information about the school tour program
please check www.artgalleryofnovascotia.ca or call us at
424-6314 to book a tour.
Monthly Telus Family Sundays offer artist-facilitated,
intergenerational studio activities designed to enrich
the gallery experience. With a slightly different twist
each month, this year’s slate of Family Sundays includes
not only the infamous December Gingerbread Sunday
(Sunday, December 2) but also the Pop Goes the Easel
program. Last year, this hugely successful partnership
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program between AGNS, Symphony Nova Scotia and
Long & McQuade was launched as a unique integrated
arts experience to be included as part of the well-honed
Family Sunday programming tradition. Beginning
with an interactive performance by a Symphony Nova
Scotia ensemble, visitors then try out instruments in the
Instrument Petting Zoo provided by Long and McQuade.
The excitement of children and adults experimenting
with actual instruments resonates in the gallery space.
Throughout the afternoon, visitors can drop into
the AGNS studios to participate in related hands-on
activities to integrate the various components of this
Family Sunday event.
Upcoming Telus Family Sundays will take place from
1pm-4pm on:
•
•
•
•
•

January 27 - Pop Goes the Easel
February 17 - Gold
March 10 - Pop Goes the Easel
April 28 - David Askevold
May 26 - A View from the Atlantic

This year’s Children’s Festival called imagineNATION:
Blazing the Art Trail was an ideal opportunity to explore
the outstanding artworks and various themes presented
in the expansive fall exhibition Canadian Pioneers: Tom
Thomson, Emily Carr, J.W. Morrice, and The Group of
Seven – Masterworks from the Sobey Collection. Visitors
participated in a day of hands-on studio activities,
gallery games, interactive musical performances, and
conversations with artists. With the support of Telus,
the new sponsor of Family Sundays and the Children’s
Festival, we look forward to the further enrichment and
refinement of these programs.

Public programming events to animate the exhibition
Canadian Pioneers: Tom Thomson, Emily Carr, J.W.
Morrice, and The Group of Seven - Masterworks from the
Sobey Collections, include activities such as the Curator’s
Talk, monthly Pick-of-the-Month interactive talks,
and a new Artist-Focus Film and Tour Series, on our
BMO Free Access Thursday Evenings. The first in the
series started in early November with an 18 minute
National Film Board of Canada presentation on the
Group of Seven artist, A.Y. Jackson. Following the film,
visitors viewed works by this iconic painter whose works
can be seen in both the Canadian Pioneers exhibition
and the a View from the Atlantic exhibition on the 3rd
Floor of Gallery North. Other highlight films and tours
include evenings featuring the art of Arthur Lismer, J.W.
Morrice, and Tom Thomson. Check the Event Calendar
on the website for more details on this new program and
other related programming events.

encounter her lively, humour-filled paintings and her
remarkable Painted House. Their thoughts and emotional
reactions to this exhibition are reflected in the written
feedback they provide about their experience visiting the
Maud Lewis Gallery.
Comments:
•

So colourful and creative…always focused
on the good.

•

Re-affirmation that wonderful art comes
from the human spirit and condition; it isn’t
exclusive to rich or poor, young or old, educated
or unqualified, able-bodied or strong. Maud is
inspirational for all of us.

•

Words fail me as I am so moved! Thank you
Maud – pioneer of joy!

The Education Gallery is a jewel of a space providing
visitors with an easily accessible exhibition environment.
As an extension of the Canadian Pioneers exhibition, the
Education team has specially designed a focus exhibition
on artist Emily Carr which affords the visitor a place to
reflect on this remarkable woman whose legacy is securely
entrenched in the story of Canadian art history. Included
in this small exhibition are three works from the Sobey
Family Collection, and one work from the AGNS
Permanent Collection, in addition to artist quotations
and a collection of books that highlight her pioneer spirit
and philosophy.

•

I only had one day to spend in Halifax and I am
thrilled to have found this joyful, beautiful space.

•

I can’t believe you actually put the house in
the art museum!

•

She never gave up.

In a public address Emily Carr gave in 1930, she invites
the audience to be open to modern art and new ways
of seeing. She states, “When I was young I had a great
fear and dislike of monkeys. By and by I came to see
this was foolish and I decided to get over it. So I went at
every opportunity I got to the London Zoo and I looked
the monkeys fairly and squarely in the face. Then I got
interested, then fascinated. Now I own one and she has
brought all kinds of fun into my life.” (Fresh Seeing, p.
21) Artists, such as Emily Carr, can challenge us to grow,
learn and ask questions by confronting that which is less
familiar, less comfortable whether it is a lively monkey or
an artwork which you may, initially, see no worth. Come
sit, look, listen and see in the Education Gallery space as
part of your gallery visit.

AGNS Education is developing a new innovative program
in conjunction with the Arthritis Society. The start-off
point began with a very successful co-presentation on Maud
focusing on her disease and its impact on her art making
by Dr. Suzanne Ramsey, pediatric rheumatologist at IWK
Health Centre and Education staff at the Art Gallery
of Nova Scotia. As a follow up, artist-facilitated studio
workshops with children coping with juvenile arthritis
are planned for this fall with an accompanying exhibition
of their Maud-inspired artwork to go on display during
Juvenile Arthritis Month in March 2013

As part of the revitalization of the Maud Lewis Gallery,
spear-headed by Senior Conservator, Laurie Hamilton,
we are further developing our slate of programs and
enhancements to our visitor experience. Stricken with
Juvenile Arthritis at an early age, Maud struggled with
physical challenges her whole life while coping with a
spare economic situation and isolation from medical
attention. Her inspiring story of triumph over hardship
continues to resonate today with young and old as they

Mostly Maud, our most popular school tour seeks to
bring the art of this much-loved folk artist to children
of all ages. The tour includes a visit to the exhibition,
Show of Hands, where signature works from the gallery’s
renowned folk art collection are featured.

This is a just a snapshot of some of the education and public
program events happening this winter. Come join us!
Dale Sheppard
Curator of Education & Public Programs
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FAMILY PACKAGES
FOR $160

Photo posted by faisal.indonesia to the
Nocturne AGNS 2012 Flickr group.
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Nocturne 2012 was a record breaking year for the Art Gallery of Nova Scotia, with as many as 7,000 people walking through the gallery
doors.
Crowds flooded in to view the recently opened exhibition Canadian Pioneers: Tom Thomson, Emily Carr, J.W. Morrice and The Group of Seven
- Masterworks from the Sobey Collections, Emily Carr Focus and the many other gallery spaces from contemporary to folk art.
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12 /13 S E A S O N
NOV 20 to JAN 6

The night also featured BLAST BEATS, a special performance with artist Lisa Lipton and musicians, as well as musical performances by Nova
Voce, and studio workshops.
Thanks to HRM for their support of the Blast Beats performance. Special thanks to LIsa Lipton, Nova Voce, Alison Sanford, Brittany Warren
and of course the many AGNS volunteers for making this Nocturne our best yet!
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Art Tour: Vienna, Salzburg
and Munich

Points of View

M A K I N G C O N N E C T I O N S W I T H A V I E W F R O M T H E AT L A N T I C

April 24 – May 7, 2013

At the Art Gallery of Nova Scotia, the gallery guides conduct the daily tours, and the docents tour school groups. Both volunteer groups help
facilitate meaningful experiences in the Gallery by encouraging dialogue and careful observation. Often a favourite among visitors, the exhibition,
A View from the Atlantic, located on the 3rd floor of Gallery North, provides the ideal learning context for these enriching opportunities.
A View from the Atlantic presents a mere fraction of the Art Gallery of Nova Scotia’s Permanent Collection which consists of over 15,000 artworks.
The exhibition begins to tell chronologically the important story of Canadian art history from a uniquely Nova Scotia perspective. The exhibition
features work by significant artists from the region or those whose careers were heavily influenced by time spent working in or around Nova Scotia
over past centuries. A View from the Atlantic entices the visitor to discover more about the history, culture and heritage of Nova Scotia in relation
to Canada and the rest of the world. For example, Group of Seven artist Arthur Lismer’s iconic landscape painting, Sackville River, can be used to
initiate a lively discussion which expands various disciplines. The gallery guide will often discuss not only how the artist masterfully incorporated
elements in art such as line, colour and texture, but also how Lismer played a key role in the development of art education in Canada including
his contributions as the Principal of the Victoria School of Art and Design (now NSCAD University) during both the Halifax Explosion and the
First World War. Also, his artistic contributions as an official war artist in Halifax, contributed to the recording of Canadian history during this
significant time period.

The Art Tour Committee of
the Art Gallery of Nova Scotia
invites you to join us on our next
amazing Art Tour experience to
Vienna, Salzburg and Munich.
An unforgettable journey through the beautiful Austrian and Bavarian
landscape. Starting with Austria’s capital, Vienna - visit popular sights
pertaining to the art, history and music that tell this city’s story. A city
complete with awe inspiring museums, Habsburg palaces, trotting white
horses, ladies adorned in fur coats and the famous Ringstrasse. Continue
to the charming city of Salzburg, also known as "Mozart Town" and home
of “The Sound of Music”, where you will receive insight into the Gothic,
Renaissance and Baroque aspects of the city as the famous composer saw
it. We will finish this amazing journey in Bavaria's capital, Munich, which
proudly retains the air of a traditional German city, with welcoming town
squares and fairytale castles as well as some of the most impressive art
museums in Europe. Auf Wiedersehen!
Tour Highlights: Vienna—St. Stefan Cathedral, Am Hof, Hofburg Palace,
Schonbrunn Palace, Kunshtistorisches, dinner and Viennese musical
performance at the Orangery, Kunst Haus Wien, Spanish Riding School,
Belevedere Palace Art Gallery, MuMok and the ArtsQuartier. Melk—
Wachau Valley and the Baroque Benedictine Abbey of Melk. Salzburg—
Salzburg Cathedral, Domplatz, Great Festival Hall, Leopoldskron
Castle, Mirabell Gardens, Mozart’s Birthplace, and Mozart Concert
Dinner, Helbrunn Castle and the trick fountains. Munich—Marienplatz,
Glockenspiel, Old and New Town, Altes Pinakothek, Neue Pinakothek
and Pinakothet der Modern.

Space is limited to provide an exclusive and unique experience. For additional
details and registration, contact Mary Comfort at: 902-468-3048 or by email:
mcomfort@atlantic.caa.ca
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A View from the Atlantic is presently undergoing some exciting changes which I learned more about in conversation with Director and CEO,
Ray Cronin who originally envisioned and initiated this installation in his first year as Director. Given the size of the Permanent Collection, the
re-hang will showcase art works that have been stored in the vaults and will further enhance the original curatorial narrative. The Director expressed
his vision of A View from the Atlantic being an exhibition in which visitors can return to on a regular basis in anticipation of seeing both familiar
and favourite works, but also expecting to see something new. Nova Scotia artists have, over many years, pushed boundaries in their art, impacting
the art world, locally, nationally, and internationally. The gallery guides and docents work with AGNS staff, and our visitors to share these stories.

Did you know about our journeys?
The Art Tour Committee is a volunteer committee of the Art Gallery
of Nova Scotia. Our focus is to offer unique, art focused tours in a small
group environment, providing fantastic opportunities and experiences
that you just wouldn’t get travelling on your own. These tours are always
escorted by a member of the Art Tour Committee. If you are not already
on our mailing list for presentations and new tours, or you are interested
in joining the Art Tour Committee please contact: Kimberlee Williams
at 424-3577 or by email: williak@gov.ns.ca.
Follow us on Twitter!
@AGNSArtTours

Some changes that visitors can expect will be an elaboration on Atlantic Realism including anchor works by such artists as Alex Colville,
Christopher Pratt, and Tom Forrestall, all of whom have had an impressive impact on painting in Atlantic Canada. In both the current contemporary
and international gallery spaces in this exhibition, changes will include space being allocated for more frequent rotations of artworks. This will
accentuate an element of dynamism in a permanent exhibition. For example, a selection of figurative, lithographic prints of Philip Pearlstein, from
his time spent at the NSCAD lithography print shop can be currently found in the international space, represents one of the recent changes.
There will also be more interpretative material to make the exhibition more accessible.
Gallery guides and docents are well informed about the works in the collection. As one can imagine, these changes are highly anticipated by these
volunteers who, as part of their training, do intensive research and study on the Gallery collection. One of the most rewarding aspects of being
a guide, is sharing what you have learned with others and facilitating engaging discussions with visitors from Atlantic Canada and around the
world. While the guides are prepared to share their knowledge and observations, their primary role is to encourage the viewer to look carefully and
thoughtfully at the collection. This, in turn, leads to learning through the casual discussion that follows from discovering and exchanging ideas
about the works.
A View from the Atlantic explores the breadth of the Gallery’s collection. Be sure to visit this exhibition and join a gallery tour. Add your voice, and
view, to this inspiring conversation about art from and art influenced by Atlantic Canada.
Laura Carmichael
Assistant Curator of Education
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Pick your discount during lunch rush for a chance of 5 to 50% off your purchase.
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Watch the Facebook and Twitter feeds for the Gallery Shop Friday Feature.
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Looking for a place
to show your work?

WHY YOU SHOULD EXHIBIT AT ASAR?
ASAR is a space unlike any other commercial gallery.

Are you a talented artist looking for a new venue, new challenges, or
a broader market? Then Art Sales and Rental may be the next natural
stage for you.
From the very beginning, our goal has been to create opportunities
to challenge what an art gallery can be and bring about unexpected
alliances, cultural dialogues and partnerships between artists, people
and institutions which have a deep appreciation of fine art. We continue
to demystify the ‘old school’ art-buying experience by making artwork
accessible, affordable and collectable by providing clients with works
that are available both for rent and for sale.
And with that spirit, we are looking to build on our core of artists and to
broaden our collection to include an even wider variety of subject matter
and styles that reflect the work of our talented community of local and
regional artists. We would like to include you and your art work in that
expansive vision by offering an opportunity to be represented by ASAR,
an established gallery located in Halifax’s core among numerous other
art-related businesses, events and activities.

Artists generally try to put their work where art aficionadas go. Studies
show that more people visit a gallery like ASAR because such amenable
spaces are far less intimidating for art lovers than the regular high-end
commercial gallery. Also, there is flexibility in the ASAR operation.
Regular leasing arrangements allow for renting as well as purchasing
works. People can ‘try an artwork on for size’ and that is very often more
appealing than putting money into something they find they cannot live
with later. Furthermore, a great many clients who rent do become buyers.

BROAD EXPOSURE
ASAR caters to a large and diverse clientele which includes corporations
and private professional firms, film and TV set designers, architectural
decorators, and home stagers. This provides the opportunity for
considerable exposure. These clients turn to ASAR for the flexible terms
to rent art from one month to one year. They may take 20 or more pieces
at one time and that money is then paid to the various artists, less the
gallery’s reasonable commission.

SUBMITTING WORK
ASAR is one of a few galleries which are willing to invest the time and
energy to take on someone just starting out in the art market. When
considering new submissions, we focus on the work, not necessarily
the artist’s credentials. However, it is important that ASAR remain
discerning and not sacrifice standards; therefore, all works submitted
for review are curated by a committee. To do it differently would be to
sacrifice your success and the gallery’s credibility.
We are always delighted to hear from new artists though email or by
phone at asar@gov.ns.ca or 424-3087.
We could be the venue that launches you into a new stage in your fine
art career!
Andrea Smith
Executive Director
Art Sales & Rental Gallery

tes

Shop Closed Christmas Day

agnsgs@gov.ns.ca | (902) 424 4303 | DON’T FORGET Art Gallery Members receive an additional 10% off

Art Sales &
Rental Gallery

@ArtGalleryNS

1723 Hollis Street, Halifax | 902 424 3087 | asar@gov.ns.ca | www.artsalesandrental.ca
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CarnivalE AGNS

On June 8, 2012 we welcomed the return of our annual gala event - following
in the successful footsteps of last year's Carnivale AGNS: Sideshow this year was
themed as Carnivale AGNS: Magic.
Over 400 people were in attendance at Carnivale AGNS: Magic, making it
our most successful fundraiser to date.
The event was an exclusive evening under the Big Top in the
Ondaatje Courtyard and within many Gallery spaces. This
exciting event featured circus performers, burlesque dancers,
as well as live and silent auctions. All funds raised support
operating and programming costs, including sustaining
art education programs and outreach for youth at risk.
Carnivale AGNS: Magic was proudly presented by
Scotiabank. The Gallery also expresses its sincere
appreciation to the events Great Masters: Stewart
McKelvey and Lawtons, Art Lovers: Tartan Interiors,
Westwood, Grant Thornton, Telus, DHX media,
Ocean Nutrition, Atlantic Business Interiors,
Advocate Printing, PCL Constructors Inc., and
WHW Architects, Luminaries: Rob Sobey, John
Volcko, and Farhad Vladi, Media Sponsor: Empire
Theatres and Painters & Sculptors: Belvedere
Vodka, Sweet Spot Chocolate Shop, Bishop's
Cellar, LEDELCO, Taittinger, FRED., Bullfrog Power,
Innovative Beverages, Source Security and
Waterfront Development.
LEFT TO RIGHT: Bernard Doucet, Contessa and Fred
Connors; A Halifax Circus performer breathes fire;
Carnivale goers taste some French cuisine; Carnivale
patrons stroll to the Big Top; Bernard Doucet and
Stephanie Bertossi; FRED. Beauty Bar; Mark Bursey, Cindy
Bruce and John Volcko; Joanne and Lisa Hames; Sarah
Maloney and Islay McGlynn; Halifax Circus performers; Tim
Brennan, Sarah Fillmore, Mitch Wiebe, and Emily Falencki; John
Volcko, Sarah Maloney, Cindy Bruce, Ellen Munro, Larry Munro,
and Ray Cronin; Rhapsody Quintet performs; Carnivale goers dance
the night away; Carnivale goers watch fire-breathers from the red
carpet; Carolyn Maguire, and Haley Wagg of MAC Interior Design await
the highest bidder for their "Behind Closed Doors" live auction item; Jane
Wells and Mark Bursey, winners of the "Steal Away to Italy" live auction
item, with Maurizio Bertossi of The Bicycle Thief; Contessa, Rob Sobey and Pat
Halliday, winner of the Touch of Gold raffle item; Scotiabank pre-reception;
Carol Dodds, Christine Santimaw, and Colin Dodds.

What’s On at the Western Branch

What’s On at the Western Branch

Latest news and events from the Art Gallery of Nova Scotia in Yarmouth.

NEW ARTREACH AND AUTISM ARTS PROGRAMS AT
THE AGNS WESTERN BRANCH IN YARMOUTH!
Over this past summer the Western
branch was involved with many
activities in the community such as
the Seafest Pharmasave Children’s
Parade, Art in the Park with Alex, as
well as a rug hooking demonstration
at the gallery in conjunction with
Nancy Edell's exhibition.

The Yarmouth High school art show was
very well received by our visitors. One of
the student artist’s Hughstin Grimshaw
Surette even donated his time and did
some live spray paint art demos for the
youth summer camp tours!

Our CAP (Community Access Program)
summer intern, Sydney Fuller, created a
costume for Yarmouth Seafest. The theme
for this years’ festival was Mermaids and
Mariners. I am thrilled to share that
Sydney’s costume won People’s Choice as
well as Most Creative!

UPCOMING SHOWS
YARMOUTH ART SOCIETY LIFE MEMBERS SHOW
NOVEMBER 23RD TO FEBRUARY 17, 2012
The Yarmouth Art Society will honour its
nine life members with a 12-week show of
their work in the Community Room of the
Art Gallery of Nova Scotia Western Branch
this fall. The exhibit will run from November
23 to February 17.
Founded in the early 1950s, the Yarmouth
Art Society has fostered and encouraged
creative expression and development among
its membership of both professional and amateur artists. Life members
are recognized for their long-term contributions to the Society and for
their artistic achievements.
Life members whose work will be highlighted are Hugh Eamon, Alex
Gigeroff, Margaret Chipman, Louise Mullen, Lois Allen, Ruth Rideout,
Alva Bain, Thaya Whitten, and Barbara Doucette.

EVENTS
On August 24th Sydney also hosted the
WCRL Yarmouth Cyber Camp for an art
activity that involved the art in the gallery's
collection and the use of Bamboo Tablets.
The group used Paint and Draw digital art
software to interpret song lyrics into art.

Everyone enjoyed a wonderful tour and talk with
artist Jennifer Crane in August also. The photo
is courtesy of Belle Hatfield of the Yarmouth
Vanguard who came out to support the event.

TELUS GINGERBREAD SUNDAY
DECEMBER 2, 2012 | 2:00PM

The Annual Gingerbread Sunday is a Gallery
tradition with the community. Join us for some tasty
art making to welcome in the holiday season. Using
lots of decorative and yummy "construction materials"
you can create your own gingerbread house…..But be
prepared to go home sticky.
Visit our website for details.

ArtReach, a partnership with the Department of Education promoting
school and community involvement in Art Gallery of Nova Scotia
programs, is now in its eighth successful year of operation at the Art
Gallery of Nova Scotia. This fall, ArtReach is expanding the program’s
exhibitions and workshops offered at the AGNS Western Branch in
Yarmouth with help from artist Virginia Stoddard, the new ArtReach
regional representative. Born in Nova Scotia, Virginia has a Bachelor of
Arts degree from Mount Allison University and a Master’s degree from
Dalhousie University. Since her retirement from the Western Counties
Regional Library, she has enjoyed devoting more time to the arts,
especially printmaking.
The Gallery is looking forward to Virginia’s involvement with the
program and exciting printmaking opportunities. A key aspect of
ArtReach is a travelling exhibition of prints donated to the Art Gallery
of Nova Scotia by the Canada Council Art Bank. A selection of these
prints will be displayed this fall at the Western Branch in conjunction
with a series of printmaking workshops for teachers and students.
Prints by Jacques Hurtubise will be the focus of a workshop series offering
the opportunity to explore techniques employed by Hurtubise and learn
more about the artist, who now lives in Cape Breton. Jacques Hurtubise
is best known as a Quebec abstract painter from the generation following
that of the plasticiens. His hard-edged abstraction and bright, geometric
patterning have often linked him to his peers Claude Tousignant, Guido
Molinari and Yves Gaucher. It is however, his unique sensitivity as a
printmaker that informs his work and sets his paintings apart.
A special thank you to Ann Blackwood, Director, English Program
Services, Nova Scotia Department of Education for the ongoing support
of the ArtReach partnership, which continues to build upon ways to work
with students and inspire many forms of artistic expression through the
examination of original art.
The Gallery’s Autism Arts program is also coming to the AGNS Western
Branch. Autism Nova Scotia has worked with the Gallery in Halifax
over the past 7 years, planning, developing, and implementing the very
successful Autism Arts program, which provides outstanding visual arts
experiences for young people on the autism spectrum. Facilitated by an
artist and an occupational therapist, this program provides a unique
and safe learning environment for self-expression and enjoyment. This
fall and winter, AGNS Western Branch will be offering Autism Arts
workshops for children and youth in greater Yarmouth and planning
an Autism Arts exhibition for the Gallery’s community room in the
spring of 2012. Thank you to The Craig Foundation and The Windsor
Foundation for their support of this important program.

FRIENDS OF THE GALLERY
The Friends of the AGNS Western Branch Association are excited
about receiving a handsome quilt which was donated to the Friends by
Patchwork Pals, a group of quilters who staged a wonderful show in the
Community Room earlier this season. The quilt is valued at $400 and
volunteers are selling raffle tickets on a draw which will take place on
Nov. 25th at the gallery. Tickets are also on sale at various locations in
Yarmouth and, of course, at the gallery!
The Friends also received generous grants from both the Town of
Yarmouth and the Yarmouth Municipality. The money will be used to
install a professional hanging system in the Community Room. As well,
the Yarmouth Photography Club has kindly donated the registration
fees they collected for the summer photography workshops they staged
in conjunction with their photography exhibit.
The Development Committee is thrilled to embark on two major
projects. One is doing a major recruitment drive for volunteers. We are
hoping to rebuild a strong core to serve in various capacities including
event photographers, help with children's classes, train as docents etc.
There are many roles to fill and volunteer recruitment and retention is
high on the list of the Development Committee this fall. The second
project is to re-instate "Creative Minds." It was very popular the last
time a series was held in Yarmouth. Currently, four programs have been
confirmed and three more are in the world.
The fall season will bring award winning filmmaker Tim Wilson to
Yarmouth for a presentation on November 25th. Tim Wilson has worked
in various realms including film and television, radio, print and digital
media. He's created programming for CBC Television and Radio, The
National Film Board of Canada, the Hallmark Channel, National
Public Radio, and National Geographic online.
Programs in 2013 will include presentations by artists who do etchings;
an extraordinary wood carver, a canoe maker-and more.
Sandra Phinney
Chair, Friends of the AGNS Western Branch

Kris Webster
Assistant Curator of Programs
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AGNewS
Halifax Pride Rules

Winter Hours and Christmas Hours at the Gallery
Winter hours are now in effect. The winter hours are as follows:

Halifax Pride is Atlantic Canada’s largest cultural festival for the gay,
lesbian, bisexual and transgender communities and their allies, with a
focus on fostering leadership and diversity in the LGBT community and
creating a positive space where everyone can live their pride!

Monday
Tuesday
Wednesday
Thursday
Friday
Saturday
Sunday

The Art Gallery of Nova Scotia had not been involved with Halifax
Pride for quite a few years. But thanks to a few audacious AGNS staffers
- Bernard Doucet, Frank Lively, Dale Sheppard and Shannon Parker,
AGNS sashayed back in a big way for the 2012 celebrations! From
priceless Pride programming at the Gallery to our sexy, scintillating,
award-winning, Best 2012 SKIN float in the Pride Parade, it’s amazing
to look back and see what our team of enthusiastic AGNS volunteers and
staffers achieved in just a few short weeks.
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The Gallery will be closed for Christmas on December 24th, December
25th and December 26th re-opening on December 27th. The Gallery
will also be closed on December 31st and January 1st reopening on
January 2nd.
*The Gallery will be closed through the winter months on Mondays and Tuesdays, except for
pre-arranged school and other group tours.

It was a great, great Pride!

David Askevold: Once upon a Time in the East in LA

Shannon Parker and Frank Lively

Installation of exhibition

AGNS staff and volunteers

Thanks to everyone that helped the AGNS play a major role in Halifax
Pride this year with a very special thank you going out to the magical
moves of Vanity Vogue, Contessa and Jade.

The AGNS retrospective, David Askevold: Once Upon a Time in the East
travelled to the Armory Center for the Arts in Pasedena, California last
summer and was on view in this popular Los Angeles gallery from July
9th through to September 15th. Curated by David Diviney, Curator of
Exhibitions at the Art Gallery of Nova Scotia, the exhibition features
works that consider the four strains of Askevold’s exploratory journey:
sculpture/installation, film and video, photo-text works, and late digital
images. It includes key pieces from each stage of the artist’s career.

Gingerbread Sunday
TELUS GINGERBREAD SUNDAY
Sunday, December 2 | 12:00 noon - 4:00pm
This is an event that you're sure to love! Join us for our well-known
Gingerbread Sunday and make your own gingerbread masterpiece
using graham crackers, icing sugars and loads of colourful candy!

Curator David Diviney and Ray Cronin, Director and CEO of the
Art Gallery of Nova Scotia were both in attendance for the opening.
Armory Chief Curator Irene Tsatsos had this to say to the opening night
audience, “It is very exciting to be bringing this show to the Los Angeles
area – aside from some small works in the recent group exhibition She
Accepts the Proposition, David's work hasn’t been seen in LA since its
inclusion in the Getty’s California Video show in 2008, and not on a
large scale since the show at Los Angeles Contemporary Exhibitions
(LACE) in 2002. There is considerable enthusiasm for this exhibition,
identified by Artforum as one of the top 50 shows of the year.”
David Askevold: Once Upon a Time in the East opens at the Art Gallery
of Nova Scotia in April 2013. The exhibition is accompanied by a fully
illustrated art book edited by David Diviney and published by Goose
Lane editions. The book is available in French and English, retails for $50
and is available in the Gallery Shop.
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AGNewS...
New Board Appointments

Holiday Festivities at Untitled Eats

Two new Art Gallery of Nova Scotia board appointments were recently
announced by Chair, Mark Bursey. New to the Board of Governors are
Jeff Forbes and David Postill.

Make the most of the festive season by celebrating with family, friends and
work colleagues at Untitled Eats. The popular new restaurant is available
for lunchtime or evening bookings leading up to the holidays. With the
option of tailoring your event and pre-booking your menu choices please
call the restaurant at (902) 424-8708 to make your reservation today!

Jeff Forbes
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Jeff Forbes is Vice-President with Knightsbridge
Robertson Surrette, Atlantic Canada’s leading
recruitment, career transition and human resource
consulting company. Jeff earned a Bachelor of
Commerce degree from Dalhousie University and
recently earned his Certified Management Consultant
(CMC) designation, which is the highest professional standard in
management consulting. As Managing Partner of the Executive Search
component, Jeff is primarily responsible for leading searches for Executive
leadership, senior management and accounting/finance professionals.
Over the past 15 years Jeff has consistently recruited some of Atlantic
Canada’s leading talent. Over the years, Jeff has also been involved in
several professional and charitable organizations. Alongside his new role
at the Art Gallery of Nova Scotia, Jeff is also a member of the Board of
Directors with Trade Centre Limited and Chair’s the Dean’s Medical
School Advisory Board at Dalhousie University. Jeff has a longstanding
involvement with the Halifax Chamber of Commerce and is an active
participant in Fusion Halifax’s Mentorship Program. Originally from
Antigonish, Jeff lives in Halifax with his wife and two daughters. When
his busy schedule allows he can often be found on the nearest golf course!
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New Publications

David Postill

New AGNS Board Governor David Postill is
Vice-President of Marketing with Ocean Nutrition
Canada. Before joining Ocean Nutrition in 2011,
David held a variety of executive level positions in
the Marketing, Advertising and Communications
industries. David brings vast expertise in all
established and emerging aspects of marketing with an impressive track
record of success in the automotive, public sector, technology, packaged
goods and pharmaceutical sectors. David has an Honours B.A. from
Queen’s University and volunteers with a range of local charities that
includes Sacred Heart School of Halifax.

Available for purchase in the Gallery Shop.
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$
•

132 page hardcover publication

•

Essay from Art Gallery of Nova Scotia
Chief Curator Sarah Fillmore

•

Over 90 full colour images from the works in the
collections featured in the exhibition currently on
view at the Art Gallery of Nova Scotia

24.95

$
•

80 page publication

•

Essay from Curator Tom Smart

•

Over 60 full colour images from the works in the
collections featured in the exhibition currently on

Give the Gift of Art

view at the Art Gallery of Nova Scotia

This season give your friends and
family a gift that lasts all year.
Membership to the Art Gallery
of Nova Scotia provides access to
a wide range of exhibitions, events
and special member benefits.

15

$
•
•

80 page publication
Essay from Art Gallery of Nova Scotia
Chief Curator Sarah Fillmore

•

Over 60 full colour images from the works in the
collections featured in the exhibition currently on
view at the Art Gallery of Nova Scotia
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